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 Western society has already expanded its invasion of knowledge, 
information, and entertainment in multimedia those are coming in form of TV 
programs, videos, songs, and movies that have an original language and culture. 
Movie is one of entertainment and also become the communication tools, because 
movies are transferring ideas and might be one of the information sources which 
has extended influence. In this modern era, film industry has recently become an 
extremely popular media to gather the audience. The movie industry not only 
produces movies which has a good quality, but also it faced a translation problem 
since only small percentage of the world‘s population understood English. When 
translator faced a translation problem, translator is important thing to solve 
translation problem. Translator is a person who translates written messages from 
one language to another. In conducting a translation is not an easy thing to do. 
When translating in every text, the translator has some rules. They were do not  
only transfer the idea from the source language to the target language but they 
also should establish an equivalent translation from English to Indonesian since 
they have different system and structure, consequently, a growing need to find 
appropriate screen translation approaches (Audiovisual Translation). 
 Audiovisual Translation (AVT) is majoring into subtitle and dubbing. 







language. It is the methods which the foreign dialogue is adjusted to the mouth 
and movements of the actor in the movie and its aim is seen as making the 
audience feel as if they are listening to actors actually speaking the target 
language. On the other hand, subtitling is defined as supplementing the original 
voice soundtrack by adding written text on screen (O'Connell 2000: 169). 
 One of the ways to translate the foreign movie and television program is 
subtitling. Subtitling is textual versions of the dialogue which is not in movies 
only, but also in television programs. Subtitling is very important in the movie, 
because subtitling has given many contributions. They are usually displayed at the 
bottom of the screen. Through subtitling, the audience of the foreign movie can 
enjoy the movie by reading the translated text on the bottom of screen without 
ambiguous thinking. One might say that subtitling is more authentic, since it does 
not hide the original sound. As the major methods of translating movies, subtitling 
involves the least interference with the original. In the other words, therefore, it 
contributes to experience the flavor of the foreign language. Subtitling is a way to 
translate the foreign movie without tampering the original soundtrack and 
dialogues, as is the case in dubbing. 
 Translating subtitle texts, utterances or conversation in a movie appeared 
on screen is not an easy task for the translators. Hatim and Mason  (in Venuti 
2000) in Politeness in Screen Translating state that there are four kinds of 
difficulties working on subtitling. The first one is the shift in mode from speech 
to writing. The second is the factor which governs the medium or channel in 





text as a consequence above and last but not least is the requirement of 
matching the visual image.  
 Traditionally, there existed two types of subtitles, there are interlingual 
subtitles, which imply transfer from a sourch language (SL) to a target language  
(TL), and intralingual subtitles, for which there is no change of language (Díaz 
Cintas, 2003). In interlingual subtitles, a translator can apply some strategies in 
translating the source language (SL) subtitle into the target language (TL). 
According to Gottlieb (1992: 166) the subtitle strategies that can be applied are 
expansion, paraphrase, transfer, imitation, transcription, dislocation, condensation, 
decimation, deletion, and resignation.  
  Translation is related with Islamic view also. According to Wulandari 
(2014;3) The word translation comes from the translation of the word in Arabic 
tarjamah has two meaning, they are Harfiah translation and Tafsiriyah translation. 
Harfiah translation which transferring words of one language into the words is 
similar from other languages such that the orderly arrangement and second 
language in accordance with the arrangement and orderly first language. 
Tafsiriyah translation or translation Maknawiyah, which explains the meaning of 
the conversation with another language without being bound by the order of the 
words original language or pay attention to construction of a sentence.  
  Science translation plays an important role in the spread of Islam. 
Knowledge of the specifics and fundamentals of Islam will not be achieved unless 
the AL-Quran was understood by their language. Then the current Islamic 





all people. Therefore, Translation is very important to know. Translation not only 
based on the holy book, but also in the literary work that developed at this time. 
One of the results of translation that can be seen is from the foreign movie which 
has been given subtitle in order easy to understand the meaning of the movie.  
 There are many movies which include subtitles from other countries can 
be watched by the people in Indonesia. One of them is the movie entitled 'Frozen'. 
Frozen is an animation musical produced by Walt Disney Animation Studios and 
release by Walt Disney Pictures in November 2013. Inspired by the well-known 
fairy tale "The Snow Queen" from Anderson, the story is set up at the Arendelle 
Kingdom, focusing on the journey of the Princess Anna to find her sister, Queen 
Elsa, who has secret magic power and Frozen the whole country by accident. Two 
Academy Awards went to this movie, which respectively are Best Animated 
Feature and Best Original Song for ''Let it Go''. In terms of commercial success, it 
has earned the highest-grossing among all animated movies in history. 
 This movie is chosen because the movie is one of popular movies since 
2003 until now. It is popular movie because it is watched by billion people around 
the world. This movie gives the positive massage. Moreover, this movie was 
chosen by researcher, because this movie won two Academy Awards for Best 
Animated Feature and Best Original Song (―Let It Go‖), the Golden Globe Award 
for Best Animated Feature Film.  
Briefly, the researcher took this movie as the object of research to be observed 






B. Research Question 
 The research question of this study is knowing that the problem is most 
important part of research, the researcher formulated the problem is ―What kind of 
subtitling strategies were found in the animation movie entitle Frozen ?‖ 
C. Research Objectives 
Objective of the study are focused to describe the subtitling strategies 
found in the Frozen movie. 
D. Significance of The Research 
 This result of the study is expected to give a contribution for the research, 
to get more knowledge about the subtitling strategies, and then to give 
contribution to understand the subtitling strategies that can help to reveal the 
underlying logic of translation process. In addition, it is supposed to be useful and 
give good contribution in understanding and giving information about subtitling. 
Beside that, the research hopes that the result of this study can motivate the 
students and give a good interest to everyone who wants to conduct research in 
this topic. Besides, this study can show about subtitling strategies are use in 
Frozen movie, and they can use this strategies in the other literature.  
E. Scope of The Study 
 The scope of the study limited analyze subtitle of Frozen movie based on 
Gotlib‘s theory (1992;166) they are Expansion, Paraphrase, Transfer, Imitation, 









 Theory is an important thing in analysis. This thesis is used theory for 
basic information and it is used to analyzed the data. The review of related 
literature here are previous finding, pertinent ideas, and synopsis of the movie. 
A. Previous Studies 
This research has some relationship with the previous findings research 
such as: 
Simanjuntak (2013), in her journal entitle "Subtitling strategies in Real 
Streel Movie". This study is aimed to find out the subtitle strategies found in 
every scene of the movie that has been translated in Real Steel movie through 
English subtitles into Indonesia subtitles, then classify them into ten subtitle 
strategies. This research use descriptive qualitative method the purpose of this 
study is to describe the phenomena of translation, especially the subtitling 
strategies which are used in Real Steel Movie, and then analyzed with ten theory 
by Gottlieb (1998). The results of this research show that not all of parts subtitling 
strategies are used. There are some subtitling strategies unused. There are only six 
strategies out of ten strategies applied by the translator in translating subtitle in the 
Real Steel movie. The result show that there are 12 (19,35%) uttarances of 
expantion strategy, 11 (17,74%) utterances of paraphrase strategy, 10 (16,12%) 







(1,61%) utterances of transcription strategy, and 18 (29,03%) utterances of 
deletion strategy.  
Darma (2012), in his Thesis entitle " An Analysis Subtitling Strategies In 
The Magic of Belle Isle Movie" he uses descriptive qualitative method to find out 
the subtitling strategies in the movie. The object on the research based on the 
subtitling in The Magic of Believe Movie where the English text would be 
purpose language and then analyzed with ten theory by Gottlieb (1998) and one 
theory by Hariyanto (2005). The result of his research is the researcher used all of 
the subtitle strategies were transfer strategy mostly used by translator on subtitle 
translation in The Magic of Belle Isle movie. 
Two research above conducted subtitling strategies in the movie subtitle. 
Both of the studies has similarities. Their studies used same methods, they used 
descriptive qualitative method. The object on their research based on the subtitling 
in movie. Beside that both of this study has same objectives of the study that is the 
researcher want to found the kind of the subtitling strategies based on their movie 
that they was chosen and found what kind of subtitling strategies mostly used in 
the movie.  
The result of both researchers is very different. Simanjuntak found the 
final result deletion is strategy more frequently used by the subtitler in The Real 
Steel movie, while on Darma‘s research got the final result were transfer strategy 
mostly used in The Magic of Belle Isle movie. The similarity between those 
previous researches and this research are method, theory, and focused on 





researcher we can see from the object. The first researcher focused on analyzing 
subtitling strategies in Real Streel Movie, the second researcher focused on 
analyzing Subtitling Strategies In The Magic of Belle Isle Movie analyzed with 
ten theory by Gottlieb (1998) and one theory by Hariyanto (2005). This research 
is focused on analyzing English Indonesia subtitling strategies of the Frozen 
movie. This film is chosen because the researcher indicates that there will be a 
different in subtitling strategies which consist in the frozen movie with the film 
which had been observed before. This movie is translated by Pein Akatsuki and 
Rizal Adam in which the result of their translation used simply language so that 
the viewer is easy to understand considering this movie is for children generally. 
B. Pertinent Ideas 
1. Translation 
 Translation is transferring an idea from the source language (SL) to the 
target language (TL). Every country have their own language, therefore a 
translation was needed to communication each other people in the world. In 
another ways, translation has been used to transfer written or spoken the source 
language (SL) into the target language (TL). Baker (2011:3) stated that for some 
professional translators, translating is an art, which requires aptitude practice and 
general knowledge – nothing more. But basically, translation is an act of 
transforming from one form into another. 
 In translation, the form of the source language is replaced by the form of 





replace a written message and/or statement in one language by the same message 
and or statement in another language" (Newmark, 1988b: 7). 
 According to Newmark‘s, the message of language is very importat. Study 
translation can avoid a misunderstanding for the source language to the target 
language. Produces a good translation, the translator is able to understand ideas 
and thought, including the message expressed in the source language and 
representing the target language. Translation is important function in language, 
without translation we will not know the meaning from another language. 
 Larson (1991: 17) states that the ideal translation will be accurate as to 
meaning and natural as to the receptor language forms used. An intended audience 
who is unfamiliar with the source text will readily understand it. The success of a 
translation is measured by how closely it measures up to these ideals. The ideal 
translation should be: 
1. Accurate: reproducing as exactly as possible the meaning of the source text. 
2. Natural: using natural forms of the receptor language in a way that is 
appropriate to the kind of text being translated. 
3.  Communicative: expressing all aspects of the meaning in a way that is 
 readily understandable to the intended audience.  
 Due to the definition from the linguist above, we may conclude that  
translation is the task that deals with two different kind of language. The first is 





second is target language (TL) or the form of language that become the target. 
Translation does not only change the form but translation is a process of 
transferring the meaning from source language (SL) to target language (TL). The 
important thing in translation is the way to find the equivalent in source language 
(SL) to target language (TL). In process of translating, there are some steps that 
must be done, studying the source text, analyzing it, and reconstructing the 
meaning. A translator must know about process and procedure in translation. 
2. Translation Process 
 In translation study, there is a translation process to make a good 
translation. As Harianto‘s statement, there are two concepts in translation process; 
old concept and modern concept. Old concept translation means just transfers the 
message from the source language into the target language. 
 While in modern concept which is proposed by Nida and Taber (1982:33) 
explained simple and generally about the process of translation, they introduce 
three stages in the process of translation. These processes are started by analyzing 
SL (source language) into grammatical relationship and the meanings of the words 
and combination of the words to the TL (target language), transferring the 
meaning from SL to the TL, and at last by restructuring the grammatical structures 
into the appropriate TL forms in order to create an equivalent target text (TT). 
 In the other hand, depending on the unit language to be translated, the 
translator has recognized three approaches to translation, such as translation at the 





conceptual translation. Naturally and supposedly what changes are the form and 
the code and what should remain unchanged is the meaning and the message 
(Larson in Riazi: 2005). In the process translation, the translator should be not 
change the meaning and the massage from the source language to the target 
language, in purpose to make the audience or the readers understand. 
 It may conclude that the translator must master the aspect both the source 
language and the receptor language. Because the final goal of the translation 
process is to find the equivalent meaning of the receptor language, soothe 
translation itself has to be understandable for the target reader. 
3. Translator 
 A translator is someone who has competence of both source and target 
languages. To conduct a translation is not an easy thing to do. When translating in 
every text, the translator has some rules. They not only just transfer the idea from 
the source language to the target language but they also should establish an 
equivalent translation from English to Indonesian since they have different system 
and structure.  
 Depending on the unit language to be translated, the translator has 
recognized three approaches to translation, such as translation at the level of word 
(word for word translation), translation at the level of sentence, and conceptual 
translation. All of the approaches are to make a naturally meaning without change 





 In the process of translation need a person who understand well to 
translate the source language to the target language. A translator has competence 
both the source and the target language. Dealing with subtitles, the translator 
usually uses the subtitling strategies to analyze the source language. On the other 
hand, a translator should be familiar with culture, custom, and social setting of the 
source language and target language.  
 According to Bassnett (1991: 8), there are statements correlated to the 
ability that translators should have: 
1. Accept the untranslatability of the SL phrase in the TL on the linguistic level 
2. Accept the lack of a similar cultural convention in the TL 
3. Consider the range of TL phrases available, having regard to the presentation 
of class, status, age, sex of the speaker, his relationship to the listeners and 
the context of their meeting in the SL. 
4. Consider the significance of the phrase in its particular contexti.e. a moment 
of high tension in the dramatic text. 
5. Replace in the TL the invariant core of the SL phrase in its two referential 
systems of culture out of which the text has sprung.  
Generally, translators should meet three requirements, first, familiarity 
with the source language, next, familiarity with the target language, and the last is 
familiarity with the subject matter to perform their job successfully. Based on this 





language (SL) and does his best to produce the same meaning in the target 
language (TL) using the TL forms and structures.  
4. Audio Visual Translation 
 Translation is important thing to study language. It has always been a 
central part of communication. Translation Studies (TS), as a field of research has 
developed over the last two decades, during which screen translation has slowly 
emerged as a new area (O‘Connell; cited in Kuhiwczak & Littau 2007:120). The 
approach from the new field of Translation Studies is Audiovisual Translation 
(AVT). Audiovisual Translation is about two forms, they are Subtitling and 
Dubbing. ―Subtitling is visual, involving the superimposition of a written text 
onto the screen. Dubbing, on the other hand, is oral; it is one of a number of 
translation methods which makes use of the acoustic channel in screen 
translation‖ (Baker & Hochel, 1998, p.74). 
 In globalization, exchange of information as well as culture are inevitable, 
and translation between languages and cultures is necessary thing. Audiovisual 
Translation (AVT)  which translating, subtitling, and dubbing TV programs, is a 
relatively recent category in the area of translation. Besides AVT, other writers 
refer to this translation category as audiovisual language transfer, which is a term 
used to recognize the process through which and audiovisual program containing 
materials in a source language is rendered clearly as well as accurately to be 
satisfactorily understood by the target audience, who are strangers to the source 





 While translation mostly deals with one approach only, which is written, 
but in Audiovisual Translation (AVT), a translator has to deal with four channels 
involved in the production of meaning in an audiovisual media, which are as 
follow (Gottlieb, 1998: 245): 
1. Verbal auditory channel (VAC), including dialogue, background voices, and 
sometimes lyrics. 
2. Non-verbal auditory channel (NAC), including music, natural sound, and 
sound effects. 
3. Verbal visual channel (VVC), including superimposed titles and written 
signs on the screen. 
4. Non-verbal visual channel (NVC), picture composition and flow.  
 Meaning produced by the translation in the target language relies heavily 
on these channels, as they serve as the context for the translation.  
5. Subtittle 
 One of the ways to translate the foreign film and television program is 
subtitling. Subtitling is an audiovisual translation or textual versions of the 
dialogue which is not in films only, but also in television programs and it is 
usually displayed on the bottom of screen. It can be form of written translation of 
a dialog in a foreign language, or a written rendering of the dialog in the same 
language, with or without added information to help viewers who are deaf and 





dialogue or who have accent recognition problems. (Wikipedia.com retrieved on 
September, 2013) 
 Subtitle is textual versions of the dialogue in films and television 
programs. It can be defined as the transcription of film or TV dialogue presented 
simultaneously on the screen (Baker, 2001: 247). According to Gottlieb, subtitles 
are displayed in the bottom of screen and in the middle position, one line is 
consider of 40 characters (35 characters in Europe) and the second line is shorter 
than the first one, including of space and punctuation. The minimum duration is 3 
second and the maximum is 5 second for one line. For two line the duration is 7 
second and the maximum is 8 second. Traditionally, there existed two types of 
subtitles, there are interlingual subtitles, which imply transfer from a SL to a TL, 
and intralingual subtitles, for which there is no change of language ( Díaz Cintas, 
2003 ). In interlingual subtitles, a translator can apply some strategies in 
translating the source language (SL) subtitle into the target language (TL). 
 Translation subtitling is different with the translation, especially 
translation of written text. When translate a film or a TV program the translation, 
translator firstly, watches the picture and listens to the audio (sometimes having 
access to a written transcript of the dialogue as well) sentence by sentence, and 
then writes subtitles in the target language as same as the meaning of the source 
language. Subtitles can be used to translate  dialog from a foreign language to the 






 Translating subtitle texts, utterances or conversation in a film appeared on 
screen is not an easy task for the translators. Hatim and Mason (Venuti 2000) in 
Politeness in Screen Translating state that there are four kinds of difficulties 
working on subtitling. The first one is the shift in mode from speech to writing. 
The second is the factor which governs the medium or channel in which meaning 
is to be conveyed. The third one is the reduction of the source text as a 
consequence above and last but not least is the requirement of matching the visual 
image. 
 To understanding the subtitle, the translator uses translation process. The 
translation process divided into three steps, they are analysis, transfer, and 
restructure (Nida and Taber, in Ismailia, 2011: 32). Firstly, the translator maker 
received the script of the movie. Then, they will analyze and replace it into the 
target language, and the last is rearranging it to be suitable to be displayed into 
subtitle. 
 From those definitions, we can conclude that subtitle can be defined as 
transcription of movie or TV dialogue that is used to help the target audience in 
understanding a movie which appears continuously in the bottom of the screen. 
6. Subtitling Strategies 
 Makes a good and relevant subtitle it is not easy, the translator must 
understand well the rules about subtitling. Another rule to translate the subtitle 
uses the subtitling strategies. As translation procedures, subtitling strategies are 





transfer the meaning of dialogues in one language into a text in another language. 
(Fawcett in Bogucki: 2004).  
 In a 1992 study, Henrik Gottlieb, an experienced translator in the area of 
audiovisual translation, formulated a number of fundamental classifications of 
subtitling strategies. There are ten strategies included under these classifications 
(Gottlieb, 1992: 166). Although Gottlieb himself does not give a complete and 
detailed explanation on each of these strategies, other writers citing him have put 
efforts to comprehensively explain all of his strategies. The following are 
Gottlieb‘s subtitling strategies as exemplified by Taylor (2000), Ghaemi and 
Benyamin (2010), Saputra (2003: 23), Harianto (2005: 14) and several other 
writers. 
 In this thesis, the researcher uses subtitling strategies from Gottlieb (1992: 
166). There are ten (10) subtitling strategies; they are expansion, paraphrase, 
transfer, imitation, transcription, dislocation, condensation, decimation, deletion, 
and resignation.  
 Gottlieb‘s translation strategies for subtitling films are as follows: 
a. Expansion 
     Expansion is used when the dialog in the SL need an explanation to gain 








 Source Language  : You will have two marriages. One long, one short. 
Target Language : Kau bisa mengalami 2 kali pernikahan. Yang satu    
awet, satunya lagi hanya sebentar. 
 (Widiastuti, Ni Made Ayu and Ni PutuKrisnawati, 2010)  
b. Paraphrase 
     Paraphrase is used when the phrase in the SL cannot be reconstructed in 
the same syntactic way in the TL, in other words, the translation in the TL is 
syntactically different from the SL but the meaning is still maintained to be 
comprehended by the audience. 
 Example: 
Source Language  : And when I look into your eyes, I hear 
dolphins clapping. 
Target Language :  Dan saat aku menatapmu, Kudengar 
lumba2 mengepak. 
 (Widiastuti, Ni Made Ayu and Ni PutuKrisnawati, 2010) 
c. Transfer 
      Transfer refers to the strategy of translating the SL completely and 
correctly into the TL. There is no  added explanation or modifying of view, 
because the subtitler translates the dialogue by literal word. In addition, the usage 
of this strategy also maintains the structure of the original text. 
 Example: 





Target Language :…punya banyak teman, banyak  
pengalaman. 
 (Widiastuti, Ni Made Ayu and Ni PutuKrisnawati, 2010) 
d.  Imitation 
      Imitation is used to translate the proper noun like names, places, 
country, product brand.  
 Example: 
 Source Language   : Amelia, will you let me dance with you? 
 Target Language  :  Amelia, boleh aku berdansa denganmu? 
 (Munawaroh, 2008) 
e.  Transcription 
      Transcription is used when there exist unusual term, the third language 
and nonsense language in the SL. Transcription  is used in those cases where a 
term is unusual even in the source text, for example, the use of a third language or 
nonsense language. 
 Example: 
 Source Language   : No, divorziata.  
 Target Language  : Tidak, bercerai. 








f.  Dislocation 
 Dislocation is adopted when the SL employs some sort of special effect, 
for example a silly song in a cartoon film, where the translation of the effect is 
more important than the content.  
 Example: 
Source Language  :  Spider-Pig, Spider-Pig, does whatever a 
Spider-Pig does, can he swing, from a 
web? No he can‘t, he‘s a pig, Look out! 
He is Spider-Pig. 
Target Language : BabiLaba-laba, BabiLaba-laba. 
Melakukan apapun yang dilakukan 
BabiLabalaba. Dapatkah ia berayun dari 
jaringnya? Tidakbisa, dia seekor babi. 
Lihatlah. Dia seekor BabiLaba-laba. 
 (Astuti, 2009) 
g.  Condensation 
       Condensation is applied to solve the problem of limitation of subtitle 
lines. This can also create efficiency by eliminating the redundancies. 
Condensation is making the text brief to miss unnecessary utterances using the 
shorter utterance, but it does not lose the message. Sometimes pragmatic effect 
can be lost by using condensation strategy. Therefore, the real aim of the text must 
be conveyed. 
 Example: 
Source Language   : So glad to finally meet you.  





Target Language   : Senang akhirnya bias bertemu dengan  
anda.  
Sama-sama 
 (Widiastuti, Ni Made Ayu and Ni PutuKrisnawati, 2010) 
h.  Decimation 
      Decimation is omitting important element that are confusing the 
audience and some taboo words. Decimation is used to translate when the actors 
are quarreling with the fast speaking. So, the translator is also condensing the 
utterance because the utterances have difficulty absorbing unstructured written 
text quickly (Evelin, 2015). 
Example: 
Source Language  : What, drawn, and talk of peace?  I hate the 
word 
       Target Language              :  Damai ? Aku benci kata itu 
 (Hastuti, EndangDwi, Nunun Tri Widarwati, Giyatmi, and RatihWijayava, 
2011) 
i.  Deletion 
       Deletion refers to deals with the total elimination of the parts of a text, 
such as repetition, filler words and question tags. 
 Example: 
 Source Language   : My son, please, please, please buy a ticket. 
 Target Language  : Anakku, tolong, tolongbelilahtiket. 





j.  Resignation 
       Resignation is applied when the translator does not find the solution in 
translating the SL subtitle and that the meaning is inevitably lost. 
 Example: 
Source Language  : It begins when the object of your   
affection… 
 Target Language  : NO TRANSLATION 
 (Widiastuti, Ni Made Ayu and Ni Putu Krisnawati, 2010) 
C. Synopsis of the Movie 
Frozen is a 2013 American 3D computer animated musical fantasy 
comedy drama film produced by Walt Disney Animation Studios and released by 
Walt Disney picture. It is the 53rd Disney animated feature film. Inspired 
by Hans Christian Andersen's fairy tale The Snow Queen the film tells the story 
of a fearless princess who sets off on an epic journey alongside a rugged iceman, 
his loyal pet reindeer, and a naïve snowman to find her estranged sister, whose 
icy powers have inadvertently trapped the kingdom in eternal winter. 
This movie begin when they were young girls, sisters Anna and Elsa were 
joyous playmates and inseparable friends. But Elsa's special power her ability to 
turn anything to ice and snow in a flash from her fingertips comes back to haunt 
her when she accidentally zaps her sister. But once they reach adolescence and 
it's Elsa's turn to take over the throne at age 18, the two experience an awkward 
reunion. The perky, quirky Anna is a little nervous but overjoyed to see her 





hopes not to freeze anything and reveal her true self on coronation day. But a 
run-in with an amorous, visiting prince who sets his sights on Anna triggers 
Elsa's ire, and she inadvertently plunges the sunny, idyllic kingdom into 
perpetual winter. Flustered and fearful, Elsa dashes away in a fit of self-imposed 
exile which significantly weakens "Frozen," since she's the film's most 
complicated and compelling figure. 
Frozen was released for digital download on February 25, 2014 on Google 
Play, the iTunes Store, and Amazon Video. It was subsequently released by Walt 
Disney Studios Home Entertainment on Blu-ray Disc and DVD on March 18, 
2014.
 
The digital download release of the film also set a record as the fastest-
selling digital release of all time.
 
 
In Indonesia this movie released in the end of 2014 through Fox Movie 
Premium programme, but it is still in English audio. While nation TV which the 
first time published this movie is RCTI on August 24, 2015 as  a block Big 









 In this chapter, it discuss about research method, source data, instrument 
of data research, procedure of data collecting, technique of data collecting, and 
technique of data analysis :  
A. Research methodology 
 This research used a descriptive qualitative method. According to 
Endraswara (2011,5) descriptive qualitative method is the method in research that 
is described in words form of picture if necessary, not the numerals. This research 
used a descriptive qualitative method because the purpose of this study is to 
describe the phenomena of translation, especially the subtitling strategies which 
are used in Frozen movie. 
B. Source Data 
 The data of this research are taken from the script of the Frozen movie by 
Pein Akatsuki. The data of this study are English Indonesian subtitles from the 
dialogue of original movie. The translated or subtitled version of the movie into 
Indonesian can be found in the original DVD/the script by Pein Akatsuki. The 
duration of movie was a 102 minutes. 
C. Instrument of the Research 
The researcher used coding method as instrument on this research was to 
collect the data. For instrument of development, a researcher might use the 
significant statements or quotes to help write specific items for the instrument; 







on the instrument. In this manual, magnitude coding is a method that applies 
numbers or other symbols to data and even to codes themselves. In order to find 
the data easily, the research made some codes to classify the important units of 
part of movie that related to the problem and objective of the research ( Saldania, 
Johny (2009:49). 
D. Data Collection Procedures 
In other to collect data, the writer conduct the following procedures of 
collecting data :   
1. In the first step the researcher watched the DVD of the Frozen movie 
several times to comprehend the whole stories to get the context of every 
scene.  
2. The researcher downloading the script of the source language of the movie 
from the internet to comprehend and match it with one of the target 
language. 
3. The researcher made some codes on the script of the movie to classify the 
important units of part of movie that is word, phrase or sentences that 
related to the research question. 
E. Data Analysis Technique 
 In analyzing the data, the researcher classified and categorized the types of 
subtitling strategies based on ten classifications proposed by Gottlieb (1992: 166) 
they are Expansion, Paraphrase, Transfer, Imitation, Transcription, Dislocation, 







FINDINGS AND DISCUSSION 
 This chapter consists of findings and discussion. Findings present the data 
found including their frequencies. Then, the data  found are presented in 
discussion. 
A. Findings   
Table 1 Subtitling strategies Used in Subtitle Text of Frozen Movie 
No. Subtitling Strategies Data Percentage 
1. Expansion 70 16,06% 
2. Paraphrase 52 11,9% 
3. Transfer 163 37,4 
4. Imitation 30 6,9% 
5. Transcription 0 0% 
6. Dislocation 0 0% 
7. Condensation 54 12,38% 
8. Decimation 0 0% 
9. Deletion 55 12,61% 
10. Resignation 12 2,75% 
Total 436 data 100% 
 
 From the table 1, it can be seen that subtitling strategies used in Fozen 
movie are Expansion (16,06%) , Paraphrase (11,9%), Transfer (37,4%), Imitation 







transfer strategy show the highest percentage, because the utterance translating the 
SL completely and correctly into the SL. 
B. Discussion  
According to the findings, in this sub chapter, the researcher identifies and 
describes the subtitling strategies types and the analyzed data that are presented 
based on the data which can be seen in the appendix from the Frozen movie. But 
in this discussion the researcher only analyze 10% from each strategy. 
1. Expansion strategy 
Excerpt 1 (D7) 
SL : … and break the frozen heart 
TL : … dan membelah hati yang beku 
 The translator used expansion strategy to translate the source language and 
break the frozen heart in to the target language dan membelah hati yang beku the 
translator added the word yang  in the target language because from the scene 
where the dialogue appears, the actors is showing the sharp when they slip the ice. 
They drag giant ice blocks through channels of water, so the translator translated 
the utterance by adding the word yang to describe the thing involved in the 
conversation that talked with the actor without distorting  the meaning of the 
utterance. 
Excerpt 2 (D27) 
SL : She‘s ice cold 





 The utterance above is translated into target language by using expansion 
strategy. The translator added the word tubuhnya in the target language. The word 
tubuhnya is added as a subject to describe who is feeling cold in the source 
language. The subject is Anna, whose her father was having conversation with 
their family.  
Excerpt 3 (D35) 
SL : Born with the powers of cursed ? 
TL :  lahir dengan kekuatan atau terkena kutukan ? 
In the utterance use Born with the powers of cursed ? the translator used 
expansion strategy to translate it into lahir dengan kekuatan atau terkena 
kutukan? because in the target language the word kutukan is added to describe the 
situation that happened in that scene. The Troll talked to Anna‘s fathers when he 
wanted to check Anna‘s condition, so the Troll asked him about Anna‘s birth, that 
Anna was born with the powers of cursed. 
Excerpt 4 (D161) 
SL : Just you ? 
TL : Hanya menabrakmu ? 
 The translator used expansion strategy to translate the source language just 
you ?  into the target language hanya menabrakmu ? the translator added the word 
menabrak  in the target language because from the scene where the dialogue 
appears, the actor named Prince Hans is asked Princess Anna to repeat about what 
Princess Anna just said, so the translator translated the dialogue by adding the 





Excerpt 5 (D317) 
SL : Reindeers are better than people 
TL : Rusa bersikap lebih baik daripada manusia 
  In the utterance use Reindeers are better than people  the translator 
used expansion strategy to translate it into Rusa bersikap lebih baik daripada 
manusia because in target language the word bersikap is added to explain what 
the actor means. The actor named Kristoff singing to his reindeer about the 
differences between people and the reindeers. So, by adding word bersikap in the 
target language, it would make the audience as the target to understand clearly the 
subtitle between the context of this scene. 
Excerpt 6 (D320) 
SL : For all except you 
TL : Semua manusia kecuali dirimu 
 The translator used expansion strategy to translate the source language and 
for all except you in to the target language semua manusia kecuali dirimu the 
translator added the word manusia in the target language because from the scene 
where the dialogue appears, the reindeer is response the actor named Kristoff 
when he singing about the differences between the reindeers and people. The 
translator translated the utterance by adding the word manusia to describe the 
thing involved in the conversation that talked with the actor without distorting  the 





So, by adding word manusia in the target language, it would make the 
audience as the target to understand clearly the subtitle between the context of this 
scene. 
Excerpt 7 (D352) 
SL : But I have friends who are 
TL : Tapi aku punya teman yang ahli cinta 
 The utterance above is translated into target language by using expansion 
strategy. The translator added the phrase ahli cinta in the target language. The 
phrase ahli cinta is added to describe that the actor named Kristoff has a friends 
who are expert of love in the source language. So, by adding phrase ahli cinta in 
the target language, it would make the audience as the target to understand clearly 
the subtitle between the context of this scene. 
From the excerpt we can conclude that the translator used the expansion 
strategies on the utterance because based on the Gottlieb‘s theory this strategy is 
used when the utterance in the SL needed an explanation to gain the audience 
comprehension because they cannot retrieve the culture nuance of the TL. 
2.  Paraphrase strategy 
Excerpt 8 (281) 
SL : …and it looks life I‘m the Queen.  
TL : …dan sepertinya akulah ratunya. 
 The paraphrase strategy is used to translate the utterance from the source 
and target language. it occurs in the source language it looks life which is 





language is  itu terlihat hidup but it does not sound natural. So, it makes the 
translator translate the source language it looks life into sepertinya in the target 
language because it sounds more natural toward the situation. 
Excerpt 9 (D206) 
SL : …one day she just shut me out, and I never know why. 
TL : …suatu  hari, dia menjauhiku, dan aku tidak pernah tahu alasannya. 
 The translator used paraphrase strategy to translate the utterance from the 
source and target language. If the  source language is translate literally, it says dia 
hanya mengeluarkan aku. On the hand, the word menjauhiku means to she just 
shut me out in the source language. 
By the context of the scene, the meaning of menjauhiku is to represent the 
utterance between Princess Anna and Prince Hans. They talked about their family. 
Prince Hans explain about their brothers that he have many brothers and some of 
them pretended invisible, and then Prince Hans asked Anna to tell about her sister 
too. If the translator translated  it literally into dia hanya mengeluarkan aku, it is 
not acceptable nor natural within the context in the scene. 
Excerpt 10 (241) 
SL : may I talk to you, please. Alone. 
TL : Bisakah aku berbicara denganmu, kumohon. Berdua saja. 
 The paraphrase strategy is used to translate the source language may I talk 
to you, please. Alone into the target language bisakah aku berbicara denganmu, 
kumohon. Berdua saja. If the source language is translated literally, it says 





the context of situation doesn‘t support the meaning which rendered literally.  It 
can be seen the utterance from the scene were Elsa asked her sister named Anna to 
talk with her, because Anna asked for Elsa‘s blessing  for her wedding but Elsa 
doesn‘t  agree with Anna.  Thus, the translator chose other words to translate the 
source language and also to make the audience more understand the meaning of 
the utterance in the target language. 
Excerpt 11 (D276) 
SL :  I leave Prince Hans in Charge ! 
TL : Aku meninggalkan Pangeran Hans untuk memimpin disini ! 
 The source language I leave Prince Hans in charge ! is translated into 
meninggalkan Pangeran Hans untuk memimpin disini ! by the translator by using 
paraphrase strategy. The word that used this strategy is in charge. Literally, in 
charge mean berkuasa. In the other hand, the translator used the word memimpin 
to represent the context in this scene when the actor announce for the people that 
she trust Prince Hans to replace her to take care Arendelle until she bring her 
sister back and make it right again. Since it is a conversation, the translator used 
word memimpin to make the utterance sound natural and to make the utterance 
more suitable with the context in the scene.  
Excerpt 12 (305) 
TL : …I sell ice for living. 
SL : …pekerjaanku adalah menjual es balok. 
 From the utterance in this scene, the source language I cell icefor living is 





using paraphrase strategy. By using paraphrase strategy, the translator used his 
own words to render the phrase I cell ice for living into pekerjaanku adalah 
menjuales balok. The translator added the word by using his own words to 
translate the utterance in the source language. Literally, I cell ice for living mean 
aku menjual es untuk hidup. But, the translator used pekerjaanku adalah menjual 
es balok to make the utterance sounds natural and to make the audience more 
understand. 
From the excerpt we can conclude the translator used the expansion strategies to 
translate the SL because the translator want to make the utterance sound natural 
and to make the audience more understand what the actors means. It related to 
Gottlieb‘s theory that is used when the phrase in the SL cannot be reconstructed in 
the same syntactic way in the TL, in other words, the translation in the TL is 
syntactically different from the SL but the meaning is still maintained to be 
comprehended by the audience. 
3.  Transfer strategy 
Excerpt 13 (D9) 
SL : Beautiful ! powerful ! dangerous ! cold ! 
TL : Indah ! Kuat ! berbahaya ! dingin !  
 The dialogue is translated by transfer strategy. This strategy is used to 
transfer meaning of source language into target language without adding or 
deleting the utterance, and this strategy doesn‘t change the meaning both source 





 It can be seen from the utterance beautiful ! powerful ! dangerous ! cold ! 
in the source language which translated into  the target language indah ! Kuat ! 
berbahaya ! dingin ! There is no change of the meaning from both of the language 
because the dialogue is uttered by the actors showed the real act from the scene. 
So, the meaning of the subtitle and the context of this scene is suitable. 
Excerpt 14 (D16) 
SL : Do you want to build a snowman ? 
TL : Maukah kau membuat boneka salju ? 
 The utterance in this scene is translated by using transfer strategy. The 
source language do you want to build a snowman ? is translated into maukah kau 
membuat boneka salju ? in the target language. The translator added it by using 
transfer strategy is because the source language and target language is translated 
literally without adding or deleting some words, also the form of the utterance 
from the source language and target language are imperative form. The translator 
used this strategy from the scene where the actor named Anna asked her sister 
Elsa to play with her. 
Excerpt 15 (D45) 
SL  : You must learn to control it. 
TL : Kamu harus belajar untuk mengendalikannya. 
 The utterance from the source language you must learn to control it which 
is translated into kamu harus belajar untuk mengendalikannya in the target 
language by using transfer strategy. There is no addition or deletion in this 





the context of this scene, when the character, the King as Elsa‘s fathers discuss 
about Elsa‘s powers. Moreover the form that occurs in this utterance is still 
affirmative form. 
Excerpt 16 (D85) 
SL : Why do I have to wear this ? 
TL : Mengapa aku harus memakai ini ? 
 From the utterance in this scene, it can be seen that the source language 
and target language used transfer strategy. The utterance why do I have to wear 
this ? in the source language is translated into mengapa aku harus memakai ini ? 
in the target language without adding or deleting some words. The translator 
translated literally. In the dialogue above, the translator doesn‘t change the form 
of the source language why do I have to wear this ? is translated into the target 
language mengapa aku harus memakai ini ?, both of them still become 
interrogative and affirmative form. 
 From the context of this scene, the utterance doesn‘t change the 
interrogative form in the dialogue which is talked by the character named Elsa to 
ask his father the reason why his father asked him to follow his father. In the 
target language the form and the meaning of the subtitle with the context does not 
change. 
Excerpt 17 (D104) 
SL : Time to get ready. 





 The translator used transfer strategy to translate the utterance from the 
source language and target language.  The translator translate the dialogue time to 
get ready in the source language into the target language waktunya untuk bersiap 
without adding or deleting some words in the source and target language. Thus, 
the meaning of the dialogue has the same meaning as meaning of the subtitle and 
the context of story in this scene. 
Excerpt 18 (D105) 
SL : Ready for what ? 
TL : Bersiap untuk apa? 
  From the utterance in this scene, it can be seen that the source 
language and target language used transfer strategy. The utterance ready for what 
? in the source language is translated into bersiap untuk apa ? in the target 
language without adding or deleting some words. The translator translated 
literally. In the dialogue above, the translator doesn‘t change the form of the 
source language ready for what? is translated into the target language bersiap 
untuk apa ? both of them still become interrogative and affirmative form. 
 From the context of this scene, the utterance doesn‘t change the 
interrogative form in the dialogue which is talked by the character named Anna to 
ask the office girl why she must get ready. In the target language the form and the 
meaning of the subtitle with the context does not change. 
Excerpt 19 (D132) 
SL : I could be noticed by someone 





 The translator used transfer strategy to translate the utterance from the 
source language and target language.  The translator translate the utterance I could 
be noticed by someone in the source language into the target language aku bisa 
diperhatikan oleh seseorang without adding or deleting some words in the source 
and target language. Thus, the meaning of the utterance has the same meaning as 
meaning of the subtitle and the context of story in this scene. 
Excerpt 20 (D133) 
SL : And I know it is totally crazy 
TL : Dan aku tahu itu benar-benar gila. 
 The translator used transfer strategy to translate the utterance from the 
source language and target language.  The translator translate the utterance and I 
knowitis totally crazy in the source language into the target language dan akutahu 
itu benar-benar gila  without adding or deleting some words in the source and 
target language. Thus, the meaning of the utterance has the same meaning as 
meaning of the subtitle and the context of story in this scene. 
Excerpt 21 (D136) 
SL : Don’t let them in. 
TL : Jangan biarkan mereka masuk. 
 The translator used transfer strategy to translate the utterance from the 
source language and target language.  The translator translate the utterance and 
don‟t let them in in the source language into the target language jangan biarkan 





language. Thus, the meaning of the utterance has the same meaning as meaning of 
the subtitle and the context of story in this scene. 
Excerpt 22 (D138) 
SL : Don’t let them see 
TL : Jangan biarkan mereka melihat. 
 The translator used transfer strategy to translate the utterance from the 
source language and target language.  The translator translate the utterance don‟t 
let them see in the source language into the target language jangan biarkan 
mereka melihat without adding or deleting some words in the source and target 
language. Thus, the meaning of the utterance has the same meaning as meaning of 
the subtitle and the context of story in this scene. 
Excerpt 23 (D147) 
SL : I’m so sorry. Are you hurt ? 
TL : Aku benar-benar minta maaf. Apakah kamu terluka ? 
 From the utterance in this scene, it can be seen that the source language 
and target language used transfer strategy. The utterance I‘m so sorry. Are you 
hurt? in the source language is translated into aku benar-benar minta maaf. 
Apakah kamu terluka? in the target language without adding or deleting some 
words. The translator translated literally. In the utterance above, the translator 
doesn‘t change the form of the source language I‟m so sorry. Are you hurt 
translated into the target language aku benar-benar minta maaf. Apakah kamu 





 From the context of this scene, the utterance doesn‘t change the 
interrogative form in the dialogue which is talked by the character named Prince 
Hans to ask Anna because Prince Hans crashing Anna and almost fell into the 
river. In the target language the form and the meaning of the subtitle with the 
context does not change. 
Excerpt 24 (D155) 
SL  : You’re gergeous 
TL : Kau tampan. 
 The utterance from the source language you‟re gergerous which is 
translated into kau tampan in the target language by using transfer strategy. There 
is no addition or deletion in this utterance that was found by the translator. The 
translator translated literally. As the context of this scene, when the character, 
Anna commend Prince Hans faces. Moreover the form that occurs in this 
utterance is still affirmative form. 
 
Excerpt 25 (D168) 
SL : you look beautiful. 
TL : kau terlihat cantik. 
 The translator used transfer strategy to translate the utterance from the 
source language and target language.  The translator translate the utterance you 
look beautifull in the source language into the target language kau terlihat cantik 





the meaning of the utterance has the same meaning as meaning of the subtitle and 
the context of story in this scene. 
Excerpt 26 (D136) 
SL : it’s warmer than I thought. 
TL : ini lebih nyaman dari yang kubayangkan. 
 The translator used transfer strategy to translate the utterance from the 
source language and target language.  The translator translate the utterance and 
it‟s warmer than I thought. in the source language into the target language ini 
lebih nyaman dari yang kubayangkan  without adding or deleting some words in 
the source and target language. Thus, the meaning of the utterance has the same 
meaning as meaning of the subtitle and the context of story in this scene. 
Excerpt 27 (D229) 
SL : Will you marry me 
TL : Maukah  kau menikah denganku? 
 From the utterance in this scene, it can be seen that the source language 
and target language used transfer strategy. The utterance will you marry me ? in 
the source language is translated into maukah kau menikah denganku? in the 
target language without adding or deleting some words. The translator translated 
literally. In the utterance above, the translator doesn‘t change the form of the 
source language will you marry me ? is translated into the target language maukah 
kau menikah denganku ?, both of them still become interrogative form. 
 From the context of this scene, the utterance doesn‘t change the 





Hans asked to Anna about her readiness to marry wit him. In the target language 
the form and the meaning of the subtitle with the context does not change. 
Excerpt 28 (D250) 
SL : Give me my gloves ! 
TL : berikan sarung tanganku ! 
 The translator used transfer strategy to translate the utterance from the 
source language and target language.  The translator translate the utterance give 
me my gloves! in the source language into the target language berikan sarung 
tanganku !  without adding or deleting some words in the source and target 
language. Thus, the meaning of the utterance has the same meaning as meaning of 
the subtitle and the context of story in this scene. 
From the excerpt we can conclude that the translator used the transfer 
strategy because the utterance completely translate in the TL. There is no  added 
explanation or modifying of view, because the subtitler translates the dialogue by 
literal word. In addition, the usage of this strategy also maintains the structure of 
the original text. 
4. Imitation strategy 
Excerpt 29 (D21) 
SL : I love you, Olaf. 
TL : Aku menyayangimu, Olaf  
 Imitation is rewritten the name of person or place from source language 
into target language.  The strategy is used to translate the source language I love 





the words Olaf into target language. Olaf is the snowman‘s name in the source 
language that written in the target language by the translator. 
Excerpt 30 (D272) 
SL : Anna, no, it‘s too dangerous ! 
TL: Anna, tidak. Terlalu berbahaya! 
 Imitation strategy is to translate the source language Anna, no. it‟s too 
dangerous ! into target language Anna, tidak. Terlalu berbahaya ! the translator 
rewrote the word Anna into target language. Anna  is the main character in this 
scene. 
Excerpt 31 (D296) 
SL : ―Wandering Oaken’s” Trading post. 
TL : Toko dagang “Wandering Oaken’s” 
 Name of place is translated into imitation strategy. The translator did not 
translate with the other word to translate ―Wandering Oaken‟s” in the source 
language in the language ―Wandering Oaken‟s” into the target language 
―pengembara kayu” because the phrase ―Wandering Oaken‟s” is the name of 
shop in Arendelle where in this scene Anna came to this shop for buying 
something.  
 Based on the excerpt we can conclude the translator used the imitation 
strategy on the utterance because based on the Gottlieb‘s theory imitation strategy 
used to translate the proper noun like name, place, country, product brand, etc.  
5.  Condensation strategy 





SL : we only have each other 
SL : Kita hanya berdua 
 From the utterance above, condensation strategy was used by the translator 
to make the text brief by missing unnecessary utterance. It was found in the phrase 
each other  in the source language.  The phrase each other which means satu 
sama lain was not translated into target language. Meanwhile, the meaning of the 
source language was maintained by the subtitler. 
 Excerpt 33 (D98) 
SL : Oh, me sore eyes can‘t wait to see the queen and the princess 
TL : Oh, mataku tidak sabar untuk ratu dan puteri. 
 From the utterance above, condensation strategy was used by the translator 
to make the text brief by missing unnecessary utterance. It was found in the phrase 
me sore eyes  in the source language.  The phrase me sore eyes which means saya 
sakit mata was not translated into target language. Meanwhile, the meaning of the 
source language was maintained by the subtitle. 
Excerpt 34 (D142) 
SL : Fetchingly draped against the wall. 
TL : Bersandar didinding. 
 From the utterance above, condensation strategy was used by the translator 
to make the text brief by missing unnecessary utterance. It was found in the phrase 
fetchingly draped against the wall  in the source language.  The phrase fetchingly 





translated into target language. Meanwhile, the meaning of the source language 
was maintained by the subtitle.  
Excerpt 35 (D130) 
SL : Nothing like the life I‘ve led sofar. 
TL : Berbeda dengan kehidupanku selama ini 
 From the utterance above, condensation strategy was used by the translator 
to make the text brief by missing unnecessary utterance. It was found in the phrase 
nothing like in the source language.  The phrase nothing like which means tidak 
ada seperti was not translated into target language. Meanwhile, the meaning of 
the source language was maintained by the subtitle.  
Excerpt 36 (D149) 
SL : Yeah, I just  wasn‘t looking where I was going. 
TL : Yah,aku tidak memperhatikan jalanku 
 From the utterance above, condensation strategy was used by the translator 
to make the text brief by missing unnecessary utterance. It was found in the phrase 
looking where I was going in the source language.  The phrase looking where I 
was going which means mencari diamana aku akan.. was not translated into target 
language. Meanwhile, the meaning of the source language was maintained by the 
subtitle.  
From the excerpt we can conclude the translator used the condensation 
strategy to translate the SL to maintained by the subtitle and make the audience 





text brief to miss unnecessary utterance using the shorter utterance, but it doesn‘t 
lose the message. 
6. Deletion strategy 
Excerpt 37 (D15) 
SL : Go play by yourselves. 
TL : bermain saja sendiri. 
 The translator translates the utterances by using deletion strategy. This 
strategy is used to delete the word Go in the source language go play by 
yourselves into the target language bermain saja sendiri. The word Go is not 
displayed and translated by the translator because it is not necessary to translate 
and displayed and also without translated the word Go the interlocutor in the 
scene where the utterance appears can be understood what the main actor said. 
Besides that, deleting the word Go  doesn‘t corrupt the meaning and it is readable 
by the target audience.  
Excerpt 38 (D251) 
SL: Elsa, please, please 
TL : Elsa, kumohon. 
 The translator used the deletion strategy to translate the word please in the 
source language Elsa, please, please. In the target language the second word 
please  is not found. Instead, the word kumohon is used to represent the meaning 
word in the source language. The word please is deleted in this scene because it is 
not translated twice into the target language and it makes the target language has 





Excerpt  39 (D336) 
SL : yeah. Anyway, I got mad and so she got mad. 
TL : Aku marah dan dia juga marah. 
 Deletion strategy is used to delete the word anyway in the source language 
yeah. Anyway, I got mad and so she got mad into the target language aku marah 
dan dia juga marah. The translation of the word anyway is not displayed in the 
target language because it is unnecessary word, because without adding it, the 
audience will understand the utterance which appears in this scene.  
 
Excerpt 40 (D374) 
SL: You know sometimes I really don‘t like you. 
TL : Kau tahu kadang aku tak suka padamu. 
 The translator used the deletion strategy to translate the word really in the 
source language you know sometimes I really don‟t like you. In the target language 
the word really  is not found. The translation of the word really is not displayed in 
the target language because it is unnecessary word, because without adding it, the 
audience will understand the utterance which appears in this scene.  
 Excerpt 41 (D380) 
SL: …but it’s so white. 
TL : …begitu putih. 
 The translator used the deletion strategy to translate the phrase but it‟s in 
the source language but it‟s so white. In the target language the word but it‟s  is 





language because it is unnecessary word, because without adding it, the audience 
will understand the utterance which appears in this scene. 
Based on the excerpt we can conclude the translator used the deletion 
strategy. Based on the Gottlieb‘s strategy deletion refers to the total elimination of 
parts of a text, such as repetition, filler words and question tags. 
7.  Resignation strategy 
Excerpt 42 (D71) 
SL : Tick tock, tick tock, tick tock. 
TL : NO TRANSLATION 
 Resignation strategy is used in this utterances because the translator 
doesn‘t found the solution in the translating of the source language subtitle and 
the meaning is inevitably meaning. 
From the excerpt we can conclude that the translator used the resignation 
strategy because the translator doesn‘t found the translating of the SL and the 
meaning is inevitably lost. It sometimes caused the SL on the scene show to fast 
but it doesn‘t make the meaning of the scene lost. The audience can understand 
without the TL show on the screen.  
Excerpt 43 (D177) 
SL : Oh I don’t think 
TL : NO TRANSLATION 
 Resignation strategy is used in this utterances because the translator 
doesn‘t found the solution in the translating oh I don‟t think in the source 





consideration why the translator doesn‘t show the subtitle. From this scene we can 
see the actor named Duke asking Anna to dance with him, but Anna wants to 
reject of Duke‘s invitation that we can see from Anna‘s body language, she 
shrugged. But, without showing the subtitle on the screen the viewer can 
understand what the utterance from the actor means by the body language from 
the actors. 
As mention above, there are some subtitling strategies which are not found 
in analyzing the movie. Transcription strategy is not used by the translator 
because this strategy is used to translate a language when there exist unusual term, 
the third language and nonsense language in the SL. Transcription  is used in 
those cases where a term is unusual even in the source text, for example, the use 
of a third language or nonsense language. Second strategy that unused is 
Dislocation strategy, because this strategy used to adopted when the SL employs 
some sort of special effect. Next strategy is Decimation. This strategy is not used 
because in this movie there is no extreme quarreling which makes the utterance 








CONCLUSION AND SUGGESTION 
 After presenting the findings and the discussion in the previous chapter, 
the researcher gives conclusion and previous some suggestions to the readers, 
especially the people concern with translation, subtitling and the next researchers 
when they are going to conduct further studies in this area. 
A. Conclusion 
From the data analysis in the previous chapter, there are only seven 
strategies applied by the translator in translating subtitle in Frozen movie. It can 
be seen that the number of the subtitling strategies which are found in Frozen 
movie is 436 utterances (100%). The result show that there are Expansion 
(16,06%) , Paraphrase (11,9%), Transfer (37,4%), Imitation (6,9%), Condensation 
(12,38%), Deletion (12,61%), and Resignation (2,75%).  
Transfer is strategy frequently used by the translator in the movie. There 
are many utterances that translate completely and correctly between the source 
language and the target language. The second highest subtitling strategy used by 
the translator is Expansion strategy. It is often used because the strategy is 
supposed to make this subtitle readable and natural in the target audience.  
B. Suggestion  
After the answer of the problem, there are several suggestions based on the 
result of this study which can be given by the researcher for : 
1. Translation teacher who socialize about the translation studies especially for 







make the translator teacher understand well and also they can share about 
subtitling strategies to their student. 
2. Translation researcher in analyzing the subtitling strategies. There are various 
thing which have values to be investigated for studying language.  
3. English Department Students who are interested in translation that they have 
to know better the meaning and the culture of the source language as well as 
the target language when they have to analyze the subtitle. 
4. The next researchers who have the same interest to translation studies. The 
researcher hopes that the result of this study can make the next researchers 
who take the same field of research as the reference that might be relevant to 
their researches and conduct their further studies because it can be used to 









Avelin, R.r. Gustin Zora. 2015. Subtitling Strategies and Translation Readability 
of the Indonesian Subtitle of Maleficent Movie. Semarang: Faculty of 
Language and Arts. Semarang State University. 
 
Baker, M. 2011. In Another Words: A Coursebook On Translation Second 
Edition. New York: Routledge. 
 
Bogucki, Lukasz. 2004. The constraint of relevance in subtitling  
http://www.jostrans.org/issue01/art_bogucki_en.php 
 
Cintaz, Diaz. Workshop: subtitling. 2002.  
http:/www.literarytranslation.com/workshops/subtitling 
 
Endaswara, Suwardi, 2011. Metodologi Penelitian Sastra: Epistimologi, Model, 
Teori, Dan Aplikasi. Yogyakarta; MedPress. 
 
Ghaemi, F. and Benyamin,  J. 2010. ―Strategies Used in the Translation of 
Interlingual Subtitling‖. Journal of English Studies. Karaj Branch: Islamic 
Azad University 
 
Gottlieb, H. 1992. Subtitling. ―A New University Discipline‖. In Dollerup & 
Loddegaard (eds). Teaching Translation and Interpreting: Training, talent 
and experience. Philadelpia: John Benjamins Publishing Company. 
 
Hastuti, Endang Dwi, Nunun Tri Widarwati, Giyatmi, and Ratih Wijayaya. 2011. 
Analisis Terjemahan Film Inggris-Indonesia: Studi kasus Terjemahan Film 
―Romeo And Juliet‖ (Kajian Tentang Strategi Penerjemahan). 57-66. 
 
 Lee, Jennifer (September 23, 2013)."Frozen's Final Shooting Draft" (PDF). Walt 
Disney Animation Studios. Archived from the original (PDF) on April 1, 
2014. Retrieved February 20, 2014. 
 
Newmark, Peter. 1988. A Textbook of Translation. London: Prentice Hall. 
 
Nida, E. A. and Charles,R. T. 1982. The Theory and Practice of Translation. 
Leiden: E. J. Brill. 
 
Simanjuntak, Naomi Ventria Nauly. 2013. Subtitling Strategies in Real Streal 
Movie. Bandung: Faculty of Humanities. Dian Nuswanto University 
 
Syarifuddin, Riska. 2014. The Impact of Amnesia to London Lane life in Novel 







Widiastuti, Ni Made Ayu and Ni Putu Krisnawati. 2010. The Translation Analysis 
of the English Film Subtitle ‗Eat, Pray, Love‘ into Indonesian. 1-5. 
 
Wulandari, Dessy. 2014. Ulumul Qur‟an “Terjemahan”. Sumatra Selatan : 

















No Data  Duration  SL TL Strategy 
1.  D1 
0 0 : 0 1 : 5 2 , 8 46  - - >  0 0 : 0 1 : 5 9 , 0 72  
 Born of cold and 
winter air…. 
Terbentuk dari 
udara dan musim 
dingin… 
S3 
2.  D2 
0 0 : 0 2 : 0 0 , 1 71  - - >  0 0 : 0 2 : 0 3 , 5 74  
 This icy force both 
foul and fair.. 




3.  D3 
0 0 : 0 2 : 0 3 , 5 75  - - >  0 0 : 0 2 : 0 7 , 3 79  






4.  D4 
0 0 : 0 2 : 0 7 , 8 20  - - >  0 0 : 0 2 : 1 4 , 3 59  
 Cut through the 
heart, cold and 
clear. Strike for 
love and strike for 
fear.  
Potonglah dengan 
hati, secara tepat. 
Memotong demi 
cinta dan memotong 
rasa takut. 
S2 
5.  D5 
0 0 : 0 2 : 1 4 , 3 60  - - >  0 0 : 0 2 : 1 7 , 2 46  





6.  D6 
0 0 : 0 2 : 1 7 , 2 47  - - >  0 0 : 0 2 : 1 9 , 4 74  
 Slip the ice apart !  Membelah es S7 
7.  D7 
0 0 : 0 2 : 1 9 , 8 74 - - >  0 0 : 0 2 : 2 3 , 5 54    
..and break the 
frozen heart  
…dan membelah 
hati yang beku. 
S1 
8.  D8 
0 0 : 0 2 : 2 3 , 5 55  - - >  0 0 : 0 2 : 2 7 , 1 78  
 Hup ! hup ! watch 









9.  D9 
0 0 : 0 2 : 3 2 , 1 22  - - >  0 0 : 0 2 : 3 4 , 5 83  
Beautiful ! 
powerful ! 




10.  D10 
0 0 : 0 2 : 3 4 , 5 84  - - >  0 0 : 0 2 : 3 6 , 9 66  
 Ice has a magic 
can‘t be controlled. 




11.  D11 
0 0 : 0 2 : 3 6 , 9 67  - - >  0 0 : 0 2 : 3 9 , 2 19  
 Stronger than one, 
stronger than ten,  
Lebih kuat dari satu 
orang, lebih kuat 
dari sepuluh orang! 
S3 
12.  D12 
0 0 : 0 3 : 0 4 , 3 27  - - >  0 0 : 0 3 : 1 0 , 0 37  
 Beware the frozen 
heart. 
Berhati-hatilah 
terhadap hati yang 
beku. 
S1 
13.  D13 
0 0 : 0 3 : 4 9 , 2 15  - - >  0 0 : 0 3 : 5 2 , 2 97  





14.  D14 
0 0 : 0 3 : 5 2 , 7 97  - - >  0 0 : 0 3 : 5 7 , 4 16  
 I just can’t. the 
sky’s awake, so I 
am awake.  
Aku tak bisa. 
Langitnya terjaga, 
jadi akupun terjaga. 
S3 
15.  D15 
0 0 : 0 3 : 5 9 , 9 56  - - >  0 0 : 0 4 : 0 2 , 7 26  





16.  D16 
0 0 : 0 4 : 0 8 , 3 72  - - >  0 0 : 0 4 : 1 1 , 1 15  
 Do you want to 









17.  D17 
0 0 : 0 4 : 1 8 , 1 41  - - >  0 0 : 0 4 : 2 1 , 4 24  
Do the magic! Lakukan sihirnya! S3 
18.  D18 
0 0 : 0 4 : 3 1 , 4 73  - - >  0 0 : 0 4 : 3 4 , 1 17  
 This is amazing! Ini mengagumkan! S3 
19.  D19 
0 0 : 0 4 : 3 6 , 0 99  - - >  0 0 : 0 4 : 3 8 , 2 40  
Watch this ! Perhatikan ini! S3 
20.  D20 
0 0 : 0 4 : 4 5 , 8 68  - - >  0 0 : 0 4 : 4 8 , 9 89  
Hi, I‘m Olaf and I 
like warm hugs. 




21.  D21 
0 0 : 0 4 : 4 8 , 9 90  - - >  0 0 : 0 4 : 5 1 , 5 53  
I love you, Olaf. Aku menyayangimu, 
Olaf. 
S4 
22.  D22 
0 0 : 0 5 : 0 2 , 5 82  - - >  0 0 : 0 5 : 0 3 , 7 91   
Catch me ! Tangkap aku! S3 
23.  D23 
0 0 : 0 5 : 0 4 , 8 76 - - >  0 0 : 0 5 : 0 5 , 8 25  
Gotcha ! --- S10 
24.  D24 
0 0 : 0 5 : 0 6 , 2 06  - - >  0 0 : 0 5 : 0 9 , 3 90  
Again! Again! Lagi. S9 
25.  D25 
0 0 : 0 5 : 4 0 , 8 17  - - >  0 0 : 0 5 : 4 2 , 3 34  
 … this is getting 




26.  D26 
0 0 : 0 5 : 4 2 , 3 35  - - >  0 0 : 0 5 : 4 6 , 0 25  
It was an accident. Itu tidak disengaja. S2 
27.  D27 
0 0 : 0 5 : 4 6 , 4 04  - - >  0 0 : 0 5 : 4 8 , 8 72  
 She‘s ice cold. Tubuhnya sedingin 
es. 
S1 
28.  D28 
0 0 : 0 5 : 4 9 , 4 13  - - >  0 0 : 0 5 : 5 0 , 1 48  
 … I know where 
we have to go. 
…aku tahu harus 
kemana. 
S1 
29.  D29 
0 0 : 0 6 : 1 1 , 1 68  - - >  0 0 : 0 6 : 1 3 , 5 10  
Faster, Sven ! Lebih cepat, Sven! S4 
30.  D30 
0 0 : 0 6 : 1 9 , 7 55  - - >  0 0 : 0 6 : 2 4 , 3 99  





31.  D31 
0 0 : 0 6 : 3 8 , 7 14  - - >  0 0 : 0 6 : 4 0 , 5 54  





32.  D32 
0 0 : 0 6 : 4 0 , 5 55  - - >  0 0 : 0 6 : 4 3 , 3 17  
 Shush. I‘m trying 
to listen. 




33.  D33 
0 0 : 0 6 : 4 3 , 4 17  - - >  0 0 : 0 6 : 4 6 , 9 60  





34.  D34 
0 0 : 0 6 : 4 7 , 1 81  - - >  0 0 : 0 6 : 4 8 , 9 02  
Your majesty. Yang mulia! S4 
35.  D35 
0 0 : 0 6 : 4 8 , 9 03  - - >  0 0 : 0 6 : 5 1 , 3 65  
Born with the 





36.  D36 
0 0 : 0 6 : 5 1 , 3 66  - - >  0 0 : 0 6 : 5 4 , 1 28  
Born. And they’re 
getting stronger. 
Lahir. Dan ini 
semakin berbahaya. 
S1 
37.  D37 
0 0 : 0 6 : 5 6 , 7 11  - - >  0 0 : 0 6 : 5 9 , 5 47  
 You‘re lucky it 





38.  D38 
0 0 : 0 7 : 0 5 , 0 13  - - >  0 0 : 0 7 : 0 6 , 8 19  
 Do what you must. Lakukan apa yang 
harus kau lakukan. 
S1 
39.  D39 
0 0 : 0 7 : 0 6 , 8 20  - - >  0 0 : 0 7 : 0 9 , 6 62  
 I recommend we 
remove all magic.. 




40.  D40 
0 0 : 0 7 : 0 9 , 6 63  - - >  0 0 : 0 7 : 1 3 , 5 65  
 … even memories 




sihir supaya aman. 
S1 
41.  D41 
0 0 : 0 7 : 2 4 , 9 97  - - >  0 0 : 0 7 : 2 7 , 9 73  





remember I have 
powers ? 
ingat kalau aku 
punya kekuatan ? 
42.  D42 
0 0 : 0 7 : 3 0 , 9 41 - - >  0 0 : 0 7 : 3 2 , 7 63  
It‘s for the best Ini untuk 
kebaikannya. 
S1 
43.  D43 
0 0 : 0 7 : 3 0 , 9 42  - - >  0 0 : 0 7 : 3 4 , 4 26  





44.  D44 
0 0 : 0 7 : 3 4 , 9 66  - - >  0 0 : 0 7 : 3 7 , 7 67  





45.  D45 
0 0 : 0 7 : 4 1 , 4 72  - - >  0 0 : 0 7 : 4 4 , 0 49  
You must learn to 
control it. 




46.  D46 
0 0 : 0 7 : 4 4 , 0 50  - - >  0 0 : 0 7 : 4 7 , 6 17  





47.  D47 
0 0 : 0 7 : 4 9 , 9 80  - - >  0 0 : 0 7 : 5 1 , 8 92  





48.  D48 
0 0 : 0 7 : 5 1 , 1 65  - - >  0 0 : 0 7 : 5 3 , 7 42  
 She can learn to 





49.  D49 
0 0 : 0 7 : 5 3 , 7 64  - - >  0 0 : 0 7 : 5 9 , 0 68  
Until then, we‘ll 
lock the gates. 
Sampai tiba 




50.  D50 
0 0 : 0 7 : 5 9 , 1 08  - - >  0 0 : 0 8 : 0 5 , 4 74  





contact with people 





51.  D51 
0 0 : 0 8 : 2 4 , 2 11  - - >  0 0 : 0 8 : 2 7 , 5 94  
Do you want to 





52.  D52 
0 0 : 0 8 : 2 7 , 5 95  - - >  0 0 : 0 8 : 3 0 , 8 38  
Come on let‘s go 
and play 
Ayo, mari kita 
keluar dan bermain 
S3 
53.  D53 
0 0 : 0 8 : 3 0 , 8 39  - - >  0 0 : 0 8 : 3 2 , 2 45  






54.  D54 
0 0 : 0 8 : 3 3 , 6 45  - - >  0 0 : 0 8 : 3 4 , 3 35  
 Come out the door ayo keluarlah. S7 
55.  D55 
0 0 : 0 8 : 3 4 , 3 36  - - >  0 0 : 0 8 : 3 7 , 3 78  
It‘s like you‘ve 
gone away 
Kau seperti pergi 
menghilang. 
S7 
56.  D56 
0 0 : 0 8 : 3 7 , 3 79  - - >  0 0 : 0 8 : 3 9 , 8 85  
We used to be best 
buddies… 
Dulunya kita teman 
baik. 
S2 
57.  D57 
0 0 : 0 8 : 3 9 , 8 86  - - >  0 0 : 0 8 : 4 1 , 5 64  





58.  D58 
0 0 : 0 8 : 4 2 , 8 76  - - >  0 0 : 0 8 : 4 5 , 2 52  
 I wish you would 
tell me why. 




59.  D59 
0 0 : 0 8 : 4 8 , 5 34  - - >  0 0 : 0 8 : 5 0 , 5 76  





be a snowman. manusia salju saja 
60.  D60 
0 0 : 0 8 : 5 0 , 5 77  - - >  0 0 : 0 8 : 5 2 , 8 37  
Go away, Anna. Pergilah, Anna. S4 
61.  D61 
0 0 : 0 9 : 0 1 , 6 87  - - >  0 0 : 0 9 : 0 4 , 5 88  
The gloves will 
help. 
Sarung tangan ini 
bisa membantu. 
S3 
62.  D62 
0 0 : 0 9 : 0 5 , 8 79  - - >  0 0 : 0 9 : 0 6 , 3 66  
 See ? you’re 
good… 
-- S10 
63.  D63 
0 0 : 0 9 : 0 4 , 5 89  - - >  0 0 : 0 9 : 0 5 , 8 76  
Conceal it… Sembunyikan 
sihirnya.. 
S1 
64.  D64 
0 0 : 0 9 : 0 6 , 5 86  - - >  0 0 : 0 9 : 0 7 , 3 66  
Don‘t let it show Jangan tunjukkan 
sihirnya. 
S1 
65.  D65 
0 0 : 0 9 : 1 4 , 8 44  - - >  0 0 : 0 9 : 1 7 , 9 62  
 …or ride our bike 





66.  D66 
0 0 : 0 9 : 2 3 , 4 02  - - >  0 0 : 0 9 : 2 4 , 5 47  








67.  D67 
0 0 : 0 9 : 2 0 , 3 43  - - >  0 0 : 0 9 : 2 3 , 4 01  
 I‘ve started talking 
to the pictures on 
the walls. 
Aku mulai berbicara 
dengan lukisan-
lukisan di dinding. 
S3 
68.  D68 
0 0 : 0 9 : 2 3 , 4 02  - - >  0 0 : 0 9 : 2 4 , 5 47  





69.  D69 
0 0 : 0 9 : 2 4 , 5 48  - - >  0 0 : 0 9 : 2 6 , 3 42  






70.  D70 
0 0 : 0 9 : 2 8 , 1 46  - - >  0 0 : 0 9 : 3 2 , 1 36  
Just watching the 




71.  D71 
0 0 : 0 9 : 3 2 , 9 89  - - >  0 0 : 0 9 : 3 5 , 1 89  
Tick tock. Tick 
tock. Tick tock. 
---- S10 
72.  D72 
0 0 : 0 9 : 3 7 , 0 20  - - >  0 0 : 0 9 : 3 9 , 6 97  






73.  D73 
0 0 : 0 9 : 3 9 , 6 98  - - >  0 0 : 0 9 : 4 0 , 9 84  
Getting upset only 





74.  D74 
0 0 : 0 9 : 4 2 , 3 05  - - >  0 0 : 0 9 : 4 4 , 7 88  
 No. don‘t touch me.  Jangan sentuh aku. S9 
75.  D75 
0 0 : 0 9 : 5 4 , 1 16  - - >  0 0 : 0 9 : 5 6 , 3 58  
See you  in two 
weeks. 
Sampai jumpa dua 
minggu lagi. 
S1 
76.  D76 
0 0 : 0 9 : 5 8 , 0 21  - - >  0 0 : 1 0 : 0 1 , 0 24  
 Do you have to go? Haruskah kalian 
pergi ? 
S3 
77.  D77 
0 0 : 0 9 : 0 1 , 8 79  - - >  0 0 : 1 0 : 0 2 , 0 24  
 You‘ll be fine, Elsa. Kau akan baik-baik 
saja, Elsa. 
S3 
78.  D78 
0 0 : 1 0 : 4 0 , 7 00  - - >  0 0 : 1 0 : 4 6 , 0 25  
Elsa ? please I 
know you‘re in 
there 
Elsa? Kumohon, aku 
tahu kau ada di 
dalam sana. 
S1 
79.  D79 
0 0 : 1 0 : 4 6 , 3 05  - - >  0 0 : 1 0 : 4 9 , 4 27  
 People are asking 









80.  D80 
0 0 : 1 0 : 5 0 , 3 08  - - >  0 0 : 1 0 : 5 3 , 7 31  
 They say have 
courage and I‘m 
trying to 
Mereka bilang 




81.  D81 
0 0 : 1 0 : 5 3 , 7 32  - - >  0 0 : 1 0 : 5 8 , 5 76  
 right out here for 
you. 
Aku disini untukmu. S9 
82.  D82 
0 0 : 1 0 : 5 9 , 0 76  - - >  0 0 : 1 1 : 0 1 , 4 98  
We only have each 
other. 
Kita hanya berdua. S7 
83.  D83 
0 0 : 1 1 : 0 1 , 4 99  - - >  0 0 : 1 1 : 0 3 , 8 01  
It’s just you and 
me. 
Hanya kau dan aku. S3 
84.  D84 
0 0 : 1 1 : 5 0 , 5 05  - - >  0 0 : 1 1 : 5 3 , 3 21  
Welcome to 
Arendelle! 
Selamat dating di 
Arendelle! 
S3 
85.  D85 
0 0 : 1 1 : 5 6 , 2 11  - - >  0 0 : 1 1 : 5 8 , 0 32  
Why do I have to 
wear this ? 
Mengapa aku harus 
memakai ini 
S3 
86.  D86 
0 0 : 1 1 : 5 8 , 0 33  - - >  0 0 : 1 2 : 0 0 , 0 15  
Because  the queen 
has come of age. 
Karena ratu sudah 
tumbuh dewasa. 
S2 
87.  D87 








88.  D88 
0 0 : 1 2 : 0 2 , 0 31  - - >  0 0 : 1 2 : 0 4 , 5 98  
That’s not my 
fault. 
Itu bukan salahku. S3 
89.  D89 
0 0 : 1 2 : 1 1 , 1 64  - - >  0 0 : 1 2 : 1 2 , 4 97  





Sven? inginkan, Sven? 
90.  D90 
0 0 : 1 2 : 1 3 , 1 84  - - >  0 0 : 1 2 : 1 4 , 0 67  
 Give me a snack. Berikan aku 
makanan. 
S3 
91.  D91 
0 0 : 1 2 : 1 4 , 0 68  - - >  0 0 : 1 2 : 1 5 , 6 33  
What’s the magic 
word ? 
Apa kata ajaibnya ? S3 
92.  D92 
0 0 : 1 2 : 1 6 , 0 68  - - >  0 0 : 1 2 : 1 7 , 1 69  
Please ! Tolong ! S3 
93.  D93 
0 0 : 1 2 : 1 7 , 1 70  - - >  0 0 : 1 2 : 1 9 , 5 91  
Hey, hey, hey! 
Share ! 
Saling berbagi! S9 
94.  D94 
0 0 : 1 2 : 1 9 , 6 73  - - >  0 0 : 1 2 : 2 2 , 7 10  
 I can‘t believe 
they‘re finally 
opening up the 
gates! 




95.  D95 
0 0 : 1 2 : 2 2 , 7 11  - - >  0 0 : 1 2 : 2 6 , 6 78  
And for a whole 
day ! faster, Persi ! 
Malahan untuk 
sepanjang hari ! 
cepatlah, Persi! 
S7 
96.  D96 
0 0 : 1 2 : 2 6 , 6 79  - - >  0 0 : 1 2 : 3 1 , 6 64  








97.  D97 
0 0 : 1 2 : 3 1 , 6 65  - - >  0 0 : 1 2 : 3 6 , 6 47  
Open those gates 
so I may unlock 













98.  D98 
0 0 : 1 2 : 3 8 , 3 49  - - >  0 0 : 1 2 : 4 1 , 6 48  
Oh, me sore eyes 
can‘t wait to see the 
queen and the 
princess. 
Oh, mataku tidak 
sabar untuk melihat 
Ratu dan Puteri. 
S7 
99.  D99 
0 0 : 1 2 : 4 1 , 6 49  - - >  0 0 : 1 2 : 4 3 , 8 29  
 I bet they’re 
absolutely lovely 




100.  D100 
0 0 : 1 2 : 4 3 , 8 30  - - >  0 0 : 1 2 : 4 6 , 7 97  
I bet they’re 
beautiful 
Aku yakin mereka 
cantik. 
S3 
101.  D101 
0 0 : 1 2 : 5 0 , 6 82  - - >  0 0 : 1 2 : 5 2 , 5 42  
Princess Anna…? Puteri Anna ? ya ? S9 
102.  D102 
0 0 : 1 2 : 5 5 , 4 25  - - >  0 0 : 1 2 : 5 8 , 0 09  




103.  D103 
0 0 : 1 2 : 5 8 , 0 10  - - >  0 0 : 1 3 : 0 0 , 8 91  
I’ve been up for 
hours. 
Aku sudah bangun 
dari tadi. 
S7 
104.  D104 
0 0 : 1 3 : 0 9 , 5 58  - - >  0 0 : 1 3 : 1 2 , 4 62  
 Time to get ready Waktunya untuk 
bersiap. 
S3 
105.  D105 
0 0 : 1 3 : 1 2 , 9 82  - - >  0 0 : 1 3 : 1 4 , 6 23  
Ready for what ? Bersiap untuk apa ? S3 
106.  D106 






107.  D107 
0 0 : 1 3 : 2 2 , 4 31  - - >  0 0 : 1 3 : 2 4 , 8 92  





!  kakakku.. 
108.  D108 
0 0 : 1 3 : 2 9 , 4 38  - - >  0 0 : 1 3 : 3 1 , 8 14  
 The window is 
open ! so ‘s the 
door ! 
Jendelanya terbuka. 
Pintu itu juga.  
S6 
109.  D109 
0 0 : 1 3 : 3 1 , 8 15  - - >  0 0 : 1 3 : 3 4 , 3 67  
I didn’t know they 
did that anymore.  




110.  D110 
0 0 : 1 3 : 3 8 , 7 86  - - >  0 0 : 1 3 : 4 1 , 4 22  
 For years I have 
roamed these 
empty halls  
Selama bertahun-




111.  D111 
0 0 : 1 3 : 4 1 , 4 23  - - >  0 0 : 1 3 : 4 3 , 6 18  
 Why have a 
ballroom with no 
balls ? 
Mengapa punya 
ruang dansa tanpa 
ada pesta dansa ? 
S3 
112.  D112 
0 0 : 1 3 : 4 3 , 6 19  - - >  0 0 : 1 3 : 4 8 , 1 15  
 Finally, they’re 






113.  D113 
0 0 : 1 3 : 5 0 , 9 13  - - >  0 0 : 1 3 : 5 3 , 2 39  
It’ll be totally 
strange. 
Rasanya benar-
benar aneh  
S7 
114.  D114 
0 0 : 1 3 : 5 3 , 2 40  - - >  0 0 : 1 3 : 5 7 , 3 02  
But now am I so 
ready for this 
change ! 
Tapi aku sangat siap 
untuk perubahan ini 
S9 
115.  D115 
0 0 : 1 3 : 5 7 , 3 03  - - >  0 0 : 1 4 : 0 2 , 0 67  





in forever, pertama kalinya 
setelah sekian lama 
116.  D116 
0 0 : 1 4 : 0 2 , 0 68  - - >  0 0 : 1 4 : 0 6 , 4 91  
There’ll be music, 
there’ll be light. 
Akan ada musik, 
aka nada cahaya. 
S3 
117.  D117 
0 0 : 1 4 : 1 1 , 1 17  - - >  0 0 : 1 4 : 1 6 , 0 21  
I‘ll be dancing 




118.  D118 
0 0 : 1 4 : 1 6 , 0 22  - - >  0 0 : 1 4 : 1 8 , 1 10  
 Don‘t know if I‘m 
elated or gassy 
Aku tak tahu apakah 
aku gembira atau 
senang 
S9 
119.  D119 
0 0 : 1 4 : 1 8 , 1 11  - - >  0 0 : 1 4 : 2 1 , 2 12  
 But I am 
somewhere in that 
zone  
Tapi aku berada 
diantara keduanya. 
S7 
120.  D120 
0 0 : 1 4 : 2 7 , 8 72  - - >  0 0 : 1 4 : 2 8 , 5 31  
 I won’t be alone Aku tak akan 
sendirian 
S3 
121.  D121 
0 0 : 1 4 : 2 2 9 , 23 2  - - >  0 0 : 1 4 : 3 2 , 6 16  
 I can’t wait to 
meet everyone… 




122.  D122 
0 0 : 1 4 : 3 3 , 0 77  - - >  0 0 : 1 4 : 3 5 , 3 78  
 What if I meet the 
one ? 




123.  D123 
0 0 : 1 4 : 3 5 , 8 60  - - >  0 0 : 1 4 : 3 8 , 4 06  
 Tonight, imagine 
me down and all… 








124.  D124 
0 0 : 1 4 : 3 8 , 4 07  - - >  0 0 : 1 4 : 4 0 , 7 32  
 …fetchingly 





125.  D125 
0 0 : 1 4 : 4 0 , 7 33  - - >  0 0 : 1 4 : 4 5 , 2 49  







126.  D126 
0 0 : 1 4 : 4 5 , 4 88  - - >  0 0 : 1 4 : 4 7 , 8 91  
 I suddenly see him 
standing there, 
Tiba-tiba aku 
melihat dia sedang 
berdiri disan, 
S3 
127.  D127 
0 0 : 1 4 : 4 7 , 8 92  - - >  0 0 : 1 4 : 5 0 , 2 92  
A beautiful 
stranger, tall and 
fair 




128.  D128 
0 0 : 1 4 : 5 4 , 7 78  - - >  0 0 : 1 4 : 5 7 , 2 74  
But then we laugh 
and talk evening, 
Tapi kemudian 




129.  D129 
0 0 : 1 4 : 5 7 , 2 75  - - >  0 0 : 1 4 : 5 9 , 8 61  





130.  D130 
0 0 : 1 4 : 5 9 , 8 62  - - >  0 0 : 1 5 : 0 4 , 0 46  
 Nothing like the 





131.  D131 
0 0 : 1 5 : 0 8 , 5 10  - - >  0 0 : 1 5 : 1 3 , 2 54  
 There‘ll be magic, 
there‘ll be fun. 
Akan ada sihir, akan 







132.  D132 
0 0 : 1 5 : 1 7 , 5 78  - - >  0 0 : 1 5 : 2 2 , 3 63  






133.  D133 
0 0 : 1 5 : 2 2 , 3 64  - - >  0 0 : 1 5 : 2 4 , 9 85  
And I know it is 
totally crazy 
Dan aku tahu itu 
benar-benar gila. 
S3 
134.  D134 
0 0 : 1 5 : 2 4 , 9 86  - - >  0 0 : 1 5 : 2 7 , 9 88  





135.  D135 
0 0 : 1 5 : 3 4 , 1 75  - - >  0 0 : 1 5 : 3 7 , 2 97  





136.  D136 
0 0 : 1 5 : 4 2 , 9 03  - - >  0 0 : 1 5 : 4 3 , 1 21  
Don’t let them in. Jangan biarkan 
mereka masuk 
S3 
137.  D137 
0 0 : 1 5 : 4 4 , 6 74  - - >  0 0 : 1 5 : 4 7 , 2 01  
Don’t let them see. Jangan biarkan 
mereka melihat  
S3 
138.  D138 
0 0 : 1 5 : 4 7 , 2 02  - - >  0 0 : 1 5 : 5 1 , 7 31  
 Be the good girl 
you always have to 
be. 
Jadilah gadis yang 
baik seperti kau 
yang biasanya. 
S7 
139.  D139 






140.  D140 
0 0 : 1 5 : 5 6 , 5 54  - - >  0 0 : 1 5 : 5 8 , 9 18  
Put on a show. Berilah 
pertunjukan. 
S2 
141.  D141 
0 0 : 1 5 : 5 8 , 9 19  - - >  0 0 : 1 6 : 0 3 , 3 02  
And everyone will 
know  







142.  D142 
0 0 : 1 6 : 0 4 , 2 22  - - >  0 0 : 1 6 : 0 5 , 7 83  
but it’s only for 
today. 
Tapi hanya untuk 
hari ini. 
S3 
143.  D143 
0 0 : 1 6 : 0 8 , 2 01  - - >  0 0 : 1 6 : 0 9 , 9 67  
It’s agony to wait Penderitaan tidak 
ada. 
S2 
144.  D144 
0 0 : 1 6 : 0 9 , 9 68  - - >  0 0 : 1 6 : 1 3 , 3 45  
 Tell the guards to 





145.  D145 
0 0 : 1 6 : 3 8 , 1 55  - - >  0 0 : 1 6 : 4 1 , 1 30  
 I know it all ends 
tomorrow, so it has 
to be today ! 
Aku tahu itu semua 
berakhir besok. Jadi 
hari inilah saatnya! 
S2 
146.  D146 
0 0 : 1 6 : 5 6 , 4 51  - - >  0 0 : 1 7 : 0 1 , 4 96  
 Nothing‘s in my 
way ! 




147.  D147 
0 0 : 1 7 : 0 6 , 1 00  - - >  0 0 : 1 7 : 0 9 ,  
I’m so sorry. Are 
you hurt ? 
Aku benar-benar 
minta maaf. Apakah 
kau terluka ? 
S3 
148.  D148 
0 0 : 1 7 : 1 2 , 5 64  - - >  0 0 : 1 7 : 1 4 , 4 08  
 Are you sure ? Apa kau yakin? S3 
149.  D149 
0 0 : 1 7 : 1 4 , 4 09  - - >  0 0 : 1 7 : 1 7 , 1 08  
 Yeah, I just wasn‘t 
looking where I 
was going.   




150.  D150 
0 0 : 1 7 : 1 7 , 1 09  - - >  0 0 : 1 7 : 1 8 , 9 84  
 I‘m great, actually. Tapi aku baik-baik 
saja. 
S9 
151.  D151 
0 0 : 1 7 : 1 9 , 6 34  - - >  0 0 : 1 7 : 2 1 , 6 75  






152.  D152 
0 0 : 1 7 : 3 9 , 3 11  - - >  0 0 : 1 7 : 4 0 , 8 72  
 Oh boy. Astaga  S2 
153.  D153 
0 0 : 1 7 : 4 0 , 8 73  - - >  0 0 : 1 7 : 4 2 , 9 05  
This is awkward Ini aneh. S3 
154.  D154 
0 0 : 1 7 : 4 2 , 9 05 - - >  0 0 : 1 7 : 4 4 , 9 70  
 Not you’re 
awkward, but just 
because we’re.. 
I’m awkward 
Bukankah kau yang 




155.  D155 
0 0 : 1 7 : 4 4 , 9 71  - - >  0 0 : 1 7 : 4 5 , 1 09  
You’re gorgeous. Kau tampan S3 
156.  D156 
0 0 : 1 7 : 4 5 , 6 54  - - >  0 0 : 1 7 : 4 6 , 4 36  
Wait, what ? Tunggu,what ? S3 
157.  D157 
0 0 : 1 7 : 5 0 , 6 23  - - >  0 0 : 1 7 : 5 2 , 5 22  
…and for every 
moment after. 
Juga atas semua 
sikapku tadi 
S7 
158.  D158 
0 0 : 1 7 : 5 2 , 5 23  - - >  0 0 : 1 7 : 5 5 , 4 00  
No. no no. it‘s fine. Tidak. Tidak apa. S9 
159.  D159 
0 0 : 1 7 : 5 5 , 4 01  - - >  0 0 : 1 7 : 5 8 , 2 10  
 I mean, if you’d 
hit my sister, Elsa, 
that would be…. 
Maksudku, jika kau 
menabrak kakakku, 
Elsa, itu bisa jadi… 
S3 
160.  D160 
0 0 : 1 8 : 0 1 , 7 93  - - >  0 0 : 1 8 : 0 5 , 7 96  
 But, lucky you, it‘s 
it‘s just me. 




161.  D161 
0 0 : 1 8 : 0 5 , 9 77  - - >  0 0 : 1 8 : 0 7 , 8 98  
Just you ? Hanya menabrakmu 
? 
S1 
162.  D162 
0 0 : 1 8 : 1 6 , 4 68 - - >  0 0 : 1 8 : 2 1 , 5 50  
I.. I.. I.. better go..  Aku lebih baik pergi. S9 
163.  D163 
0 0 : 1 8 : 2 0 , 8 74 - - >  0 0 : 1 8 : 2 3 , 2 30  
Oh no. ---- S10 
164.  D164 
0 0 : 1 9 : 0 8 , 5 75  - - >  0 0 : 1 9 : 1 1 , 8 18  






165.  D165 
0 0 : 1 9 : 3 0 , 6 09  - - >  0 0 : 1 9 : 4 1 , 5 84  
Sehm hon hell-drr 
in-um hell-gum 
ayg-num ok krund 
ee thes-um hell-
gah stahth, ehk 
the frahm fur-ear 
u-thear… 
---- S10 
166.  D166 
0 0 : 2 0 : 1 7 , 1 99  - - >  0 0 : 2 0 : 2 1 , 6 04  
Here? Are you 
sure? 
Disana? Kau yakin 
? 
S3 
167.  D167 
0 0 : 2 0 : 3 1 , 7 33  - - >  0 0 : 2 0 : 3 5 , 3 96  
Hi me…? Oh. Um. 
Hi. 
Hi untukku…? Oh. 
Hi. 
S1 
168.  D168 






169.  D169 
0 0 : 2 0 : 3 9 , 6 21  - - >  0 0 : 2 0 : 4 3 , 9 24  
Thank you. You 
look beautifuller. I 
mean, not fuller. 
You don’t look 
fuller, but more 
beautiful.  
Terima kasih. Kau 
lebih cantik. 
Maksudku, bukan 
gemuk, tapi lebih 
cantik. 
S9 
170.  D170 
0 0 : 2 0 : 5 0 , 8 51  - - >  0 0 : 2 0 : 5 2 , 1 04  
 It’s warmer than I 
thought. 








171.  D171 
0 0 : 2 1 : 0 7 , 6 99  - - >  0 0 : 2 1 : 1 1 , 9 90  
Your majesty, as 
your closest partner 
in trade, 




172.  D172 
0 0 : 2 1 : 1 1 , 9 91  - - >  0 0 : 2 1 : 1 5 , 9 95  
…fitting that I offer 








173.  D173 
0 0 : 2 1 : 2 1 , 2 13  - - >  0 0 : 2 1 : 2 2 , 9 82  
One, two, three. 
Jump. 
--- S10 
174.  D174 
0 0 : 2 1 : 2 3 , 0 41  - - >  0 0 : 2 1 : 2 5 , 4 27  
 Thank you…only I 
don‘t dance. 
Terima kasih… 
hanya saja aku tak 
bisa  
S9 
175.  D175 
0 0 : 2 1 : 2 5 , 4 28  - - >  0 0 : 2 1 : 2 8 , 0 46  
But my sister does. Tapi adikku bisa. S3 
176.  D176 
0 0 : 2 1 : 2 8 , 6 47  - - >  0 0 : 2 1 : 2 8 , 9 89  
Lucky you… Kau beruntung. S7 
177.  D177 
0 0 : 2 1 : 9 , 1 2 7  - - >  0 0 : 2 1 : 3 0 , 7 88  
Oh, I don‘t think --- S10 
178.  D178 
0 0 : 2 1 : 3 0 , 7 89  - - >  0 0 : 2 1 : 3 3 , 5 25  
 If you swoon, let 
me know, I’ll 
catch you. 
Jika kau pingsan, 
beritahu aku, aku 
akan memegangmu. 
S3 
179.  D179 
0 0 : 2 1 : 3 5 , 0 33  - - >  0 0 : 2 1 : 3 8 , 0 15  
Like an agile 
peacock… 
Seperti burung 
merak yang pintar… 
S9 
180.  D180 
0 0 : 2 1 : 3 8 , 6 56  - - >  0 0 : 2 1 : 4 1 , 7 97  
 Speaking of, so 








gates open.  pintu gerbangnya 
terbuk. 
181.  D181 
0 0 : 2 1 : 4 1 , 7 98  - - >  0 0 : 2 1 : 4 4 , 1 75  
 Why did the shut 
them in the first 
places ? do you 
know the reason ? 
hmmm? 
Mengapa dari dulu 
mereka menutupnya 
? apa kau tahu 
alasannya? 
S1 
182.  D182 
0 0 : 2 1 : 4 8 , 6 04  - - >  0 0 : 2 1 : 5 2 , 6 84  
Oh, all right. hang 
on. They don‘t call 
me the little dipper 
for nothing. 
Oh, baiklah. Tahan 
ada alasanyya 
mengapa aku 
dijuluki si penyusup 
kecil. 
S7 
183.  D183 
0 0 : 2 1 : 5 2 , 6 85  - - >  0 0 : 2 1 : 5 8 , 3 74  
Like a chicken with 
the face of a 
monkey…I fly. 
Seperti ayam 
berwajah kera, aku 
terbang. 
S7 
184.  D184 
0 0 : 2 1 : 5 9 , 4 35  - - >  0 0 : 2 2 : 0 2 , 1 18  
 Let me know when 
you’re ready for 
another round, 
M’lady 
Beritahu aku jika 




185.  D185 
0 0 : 2 2 : 0 3 , 1 75  - - >  0 0 : 2 2 : 0 5 , 3 40  
Well, he was 
sprightly. 
Kau terlihat sigap. S9 
186.  D186 
0 0 : 2 2 : 0 5 , 3 41  - - >  0 0 : 2 2 : 0 7 , 4 21  
 Especially for a 









187.  D187 
0 0 : 2 2 : 0 7 , 4 22  - - >  0 0 : 2 2 : 0 9 , 4 35  
Are you okay ? Kau baik-baik saja 
? 
S3 
188.  D188 
0 0 : 2 2 : 0 1 0 , 11 2  - - >  0 0 : 2 2 : 1 1 , 6 41  
I‘ve never been 
better. 
Aku tak pernah 
sebaik ini. 
S1 
189.  D189 
0 0 : 2 2 : 1 1 , 6 42  - - >  0 0 : 2 2 : 1 3 , 8 28  
This is so nice. Ini luar biasa S3 
190.  D190 
0 0 : 2 2 : 1 3 , 8 29  - - >  0 0 : 2 2 : 1 6 , 6 09  
 I wish it could be 
like this all the 
time. 




191.  D191 
0 0 : 2 2 : 1 6 , 6 10  - - >  0 0 : 2 2 : 1 8 , 6 93  
Me too… Aku juga… S3 
192.  D192 
0 0 : 2 2 : 2 1 , 6 16  - - >  0 0 : 2 2 : 2 2 , 7 37  
But it can’t Tapi itu tidak bisa.. S3 
193.  D193 
0 0 : 2 2 : 2 2 , 7 38  - - >  0 0 : 2 2 : 2 3 , 1 12  
Why not? If-- Mengapa tidak ? 
jika.. 
S3 
194.  D194 
0 0 : 2 2 : 2 3 , 7 48  - - >  0 0 : 2 2 : 2 5 , 9 80  
It just can’t Memang tidak bisa. S2 
195.  D195 
0 0 : 2 2 : 2 9 , 8 44  - - >  0 0 : 2 2 : 3 2 , 0 06  
Excuse me for a 
minute. 
Permisi sebentar. S7 
196.  D196 
0 0 : 2 2 : 4 0 , 6 74  - - >  0 0 : 2 2 : 4 3 , 2 56  
 Glad I caught you. Senang bisa 
menangkapmu 
S1 
197.  D197 
0 0 : 2 2 : 5 3 , 2 25  - - >  0 0 : 2 2 : 5 8 , 9 30  
 I often had the 





tamu.. Oops. Maaf. 
S2 
198.  D198 
0 0 : 2 2 : 5 8 , 9 31  - - >  0 0 : 2 3 : 0 1 , 7 32  





helps I‘m sure… mendukung, aku 
yakin begitu.. 
199.  D199 
0 0 : 2 3 : 0 9 , 0 79  - - >  0 0 : 2 3 : 1 1 , 4 96  
I was born with it, 
although I dreamt I 








200.  D200 
0 0 : 2 3 : 1 1 , 4 97  - - >  0 0 : 2 3 : 1 2 , 9 43  
I like it. Aku menyukainya. S3 
201.  D201 
0 0 : 2 3 : 1 2 , 9 44  - - >  0 0 : 2 3 : 1 5 , 8 66  
Yeah, the whole 
thing ! you got it.  
Yah. Semua hal! 
Kau mengerti ? 
S7 
202.  D202 
0 0 : 2 3 : 1 6 , 1 07  - - >  0 0 : 2 3 : 1 8 , 9 44  
Okay, wait, wait. 
So you have…. 
Okay, tunggu dulu, 
jadi kau punya… 
S9 
203.  D203 
0 0 : 2 3 : 2 1 , 1 32  - - >  0 0 : 2 3 : 2 3 , 6 29  
 Three of them 






204.  D204 
0 0 : 2 3 : 2 5 , 9 56  - - >  0 0 : 2 3 : 2 8 , 7 33  
That’s horrible. Itu mengerikan. S3 
205.  D205 
0 0 : 2 3 : 2 8 , 7 34  - - >  0 0 : 2 3 : 3 2 , 4 13  
…and sisters. Elsa 
and I were really 
close when we were 
little. 
…dan juga kakak 
perempuan. Elsa 
dan aku sangat 
dekat diwaktu kecil 
dulu. 
S1 
206.  D206 
0 0 : 2 3 : 3 2 , 4 14  - - >  0 0 : 2 3 : 3 9 , 3 08  
 …one day she just 
shut me out, and I 







never knew why. aku tak pernah tahu 
alasannya. 
207.  D207 
0 0 : 2 3 : 4 3 , 7 53  - - >  0 0 : 2 3 : 4 6 , 6 50  
 Okay, can I just say 





208.  D208 
0 0 : 2 3 : 4 6 , 6 51  - - >  0 0 : 2 3 : 4 8 , 1 56  
I love crazy. Aku suka kegilaan. S3 
209.  D209 
0 0 : 2 3 : 4 8 , 1 57  - - >  0 0 : 2 3 : 5 2 , 7 81  
 All my life has 
been a series of 






210.  D210 
0 0 : 2 3 : 5 2 , 7 82  - - >  0 0 : 2 3 : 5 5 , 9 24  
 And then suddenly 





211.  D211 
0 0 : 2 3 : 5 5 , 9 25  - - >  0 0 : 2 3 : 5 8 , 0 86  





yang sama, karena 
seperti.. 
S3 
212.  D212 
0 0 : 2 3 : 5 8 , 0 87  - - >  0 0 : 2 4 : 0 2 , 5 30  
 I’ve been searching 
my whole life to 







213.  D213 
0 0 : 2 4 : 0 2 , 5 50  - - >  0 0 : 2 4 : 0 6 , 8 49  









peserta, atau si 
pecinta coklat. 
214.  D214 
0 0 : 2 4 : 0 6 , 8 50  - - >  0 0 : 2 4 : 1 0 , 6 01  
But with you, I 





215.  D215 
0 0 : 2 4 : 1 2 , 1 04  - - >  0 0 : 2 4 : 1 6 , 1 03  
 And it’s nothing 
like I’ve ever 
known before. 
Dan itu tak seperti 
yang pernah aku 
tahu sebelumnya. 
S3 
216.  D216 
0 0 : 2 4 : 1 6 , 1 04  - - >  0 0 : 2 4 : 2 0 , 3 67  
Love is an open 
door ! 
Cinta adalah pintu 
yang terbuka. 
S3 
217.  D217 
0 0 : 2 4 : 4 0 , 8 47  - - >  0 0 : 2 4 : 4 2 , 5 06  
I mean it’s crazy. Ini gila. S7 
218.  D218 
0 0 : 2 4 : 4 2 , 5 07  - - >  0 0 : 2 4 : 4 3 , 1 25  
We finish each 
other’s 
Kita saling se.. S7 
219.  D219 
0 0 : 2 4 : 4 3 , 9 87  - - >  0 0 : 2 4 : 4 4 , 6 45  
Sandwiches ! sepaham S7 
220.  D220 
0 0 : 2 4 : 4 4 , 6 46  - - >  0 0 : 2 4 : 4 6 , 0 10  
That‘s what I was 
gonna say ! 
Itulah yang ingin 
kukatakan ! 
S2 
221.  D221 
0 0 : 2 4 : 4 6 , 0 11  - - >  0 0 : 2 4 : 4 9 , 0 68  
I’ve never met 
someone who 
thinks so much 
like me. 
Aku tak pernah 
bertemu seseorang 
yang berpikir sama 
seperti diriku. 
S3 
222.  D222 
0 0 : 2 4 : 4 9 , 0 69  - - >  0 0 : 2 4 : 5 0 , 6 75  
Jinx…jinx.  S10 
223.  D223 
0 0 : 2 4 : 5 0 , 6 76  - - >  0 0 : 2 4 : 5 5 , 6 99  










224.  D224 












225.  D225 
0 0 : 2 4 : 5 9 , 6 39  - - >  0 0 : 2 5 : 0 2 , 2 66  
Say goodbye ! Katakanlah selamat 
tinggal. 
S3 
226.  D226 
0 0 : 2 5 : 0 2 , 2 67  - - >  0 0 : 2 5 : 0 5 , 2 88  





227.  D227 
0 0 : 2 5 : 0 5 , 2 89  - - >  0 0 : 2 5 : 0 8 , 8 86  
We don’t have to 
feel it anymore ! 
Kita tidak perlu 
merasakannya lagi! 
S1 
228.  D228 
0 0 : 2 5 : 1 8 , 4 81  - - >  0 0 : 2 5 : 2 3 , 4 00  
Life can be so 
much more.. 
Hidup akan jauh 
lebih indah, 
S1 
229.  D229 
0 0 : 2 5 : 3 1 , 0 94  - - >  0 0 : 2 5 : 3 2 , 9 75  






230.  D230 
0 0 : 2 5 : 3 2 , 9 76  - - >  0 0 : 2 5 : 3 5 , 1 96  












231.  D231 
0 0 : 2 5 : 4 1 , 8 44  - - >  0 0 : 2 5 : 4 5 , 7 06  
…can we just get 
around you there?  
Bisakah kami lewat 
? 
S2 
232.  D232 
0 0 : 2 5 : 4 7 , 7 44  - - >  0 0 : 2 5 : 5 0 , 3 51  





233.  D233 
0 0 : 2 5 : 5 7 , 4 98  - - >  0 0 : 2 6 : 0 0 , 4 21  





234.  D234 
0 0 : 2 6 : 0 5 , 7 46  - - >  0 0 : 2 6 : 0 7 , 1 46  
I‘m sorry, I‘m 
confused. 
Maaf, aku bingung. S3 
235.  D235 
0 0 : 2 6 : 0 7 , 1 47  - - >  0 0 : 2 6 : 0 9 , 3 08  
 …we haven‘t 







236.  D236 
0 0 : 2 6 : 0 9 , 3 09  - - >  0 0 : 2 6 : 1 1 , 1 53  
 We’ll need a few 
days to plan the 
ceremony. 




237.  D237 
0 0 : 2 6 : 1 7 , 4 29  - - >  0 0 : 2 6 : 1 9 , 6 89  
 We can invite all 
twelve of your 







238.  D238 
0 0 : 2 6 : 1 9 , 6 90  - - >  0 0 : 2 6 : 2 1 , 0 33  
What ? no, no,no, 
no, no. 
Apa ? tidak. S9 
239.  D239 
0 0 : 2 6 : 2 1 , 0 34  - - >  0 0 : 2 6 : 2 2 , 2 89  
Of course we have 
the room.  
Kami punyakamar 






240.  D240 
0 0 : 2 6 : 2 2 , 2 90  - - >  0 0 : 2 6 : 2 7 , 2 45  
Wait. Slow down. 
No one’s brothers 
are staying here. 
No one is getting 
married 
Tunggu. 
Tenanglah. Tak ada 
satu kakakpun yang 
akan tinggal disini. 
Tak ada yang akan 
menikah.  
S3 
241.  D241 
0 0 : 2 6 : 2 8 , 6 06  - - >  0 0 : 2 6 : 3 1 , 9 91  








242.  D242 
0 0 : 2 6 : 3 2 , 1 71  - - >  0 0 : 2 6 : 3 6 , 0 74  
No. whatever you 
have to say, you 
can say to both of 
us.  






243.  D243 
0 0 : 2 6 : 3 6 , 4 34  - - >  0 0 : 2 6 : 3 9 , 5 11  
 Fine. You can‘t 
marry a man you 
just met 
Baiklah. Kau tak 
bisa menikahi pria 
yang baru saja kau 
temui 
S7 
244.  D244 
0 0 : 2 6 : 3 9 , 5 12  - - >  0 0 : 2 6 : 4 1 , 4 18  
You can if it‘s true 
love 
Bisa saja jika itu 
adalah cinta sejati 
S2 
245.  D245 
0 0 : 2 6 : 4 1 , 4 19  - - >  0 0 : 2 6 : 4 3 , 3 40  





know about true 
love? 
tentang cinta sejati ? 
246.  D246 
0 0 : 2 6 : 4 3 , 3 41  - - >  0 0 : 2 6 : 4 7 , 2 25  
 All you know is 
how to shut people 
out. 





247.  D247 
0 0 : 2 6 : 4 8 , 2 85  - - >  0 0 : 2 6 : 5 3 , 7 70  
 You asked for my 
blessing, but my 
answer is no. now, 
excuse me. 






248.  D248 
0 0 : 2 6 : 5 5 , 5 12  - - >  0 0 : 2 6 : 5 8 , 1 74  
 No, you may not. 
And I-I  think you 
should go. 
Tidak. Kau tidak 
bisa. Dan kurasa 
kau harus pergi. 
S9 
249.  D249 
0 0 : 2 6 : 5 8 , 3 16  - - >  0 0 : 2 7 : 0 0 , 0 91  
The party is over. 




250.  D250 
0 0 : 2 7 : 0 2 , 6 75  - - >  0 0 : 2 7 : 0 4 , 1 00  
Give me my glove! Berikan sarung 
tanganku! 
S3 
251.  D251 
0 0 : 2 7 : 0 4 , 1 01  - - >  0 0 : 2 7 : 0 5 , 0 24  
Elsa, please. 
Please.  
Elsa, kumohon. S9 
252.  D252 
0 0 : 2 7 : 0 9 , 3 25  - - >  0 0 : 2 7 : 1 1 , 1 67  
…then leave. kalau begitu 
pergilah.  
S7 
253.  D253 
0 0 : 2 7 : 1 6 , 1 51  - - >  0 0 : 2 7 : 1 7 , 7 33  





do to you? aku lakukan 
padamu ? 
254.  D254 
0 0 : 2 7 : 1 9 , 4 78  - - >  0 0 : 2 7 : 2 4 , 9 13  
No. why? Why do 
you shut me out ? 
why do you shut 
the world out? 
What are you so 
afraid of? 




menutup diri dari 
dunia luar ? apa 
yang begitu kau 
takutkan ? 
S7 
255.  D255 
0 0 : 2 7 : 2 4 , 9 14  - - >  0 0 : 2 7 : 2 7 , 4 62  
I said, enough ! Aku bilang cukup ! S3 
256.  D256 
0 0 : 2 7 : 3 4 , 7 70  - - >  0 0 : 2 7 : 3 9 , 6 53  
... I knew there was 
something dubious 
going on here. 
…sudah kuduga ada 
yang aneh disini. 
S7 
257.  D257 
0 0 : 2 7 : 5 5 , 2 97  - - >  0 0 : 2 7 : 5 7 , 3 63  
Queen Elsa… 





258.  D258 
0 0 : 2 9 : 0 1 , 0 70  - - >  0 0 : 2 9 : 0 2 , 9 86  
Elsa, stop! Elsa, berhenti ! S4 
259.  D259 
0 0 : 2 9 : 1 0 , 7 79  - - >  0 0 : 2 9 : 1 3 , 3 81  
Look… the fjord Hamparan es S9 
260.  D260 
0 0 : 2 9 : 3 6 , 4 43  - - >  0 0 : 2 9 : 3 9 , 7 46  
Did you know? Kau tahutentang 
ini? 
S3 
261.  D261 
0 0 : 2 9 : 4 0 , 0 06  - - >  0 0 : 2 9 : 4 1 , 7 68  
Look! it‘s snowing 








262.  D262 
0 0 : 2 9 : 4 5 , 1 67  - - >  0 0 : 2 9 : 4 7 , 3 92  





263.  D263 
0 0 : 2 9 : 4 7 , 3 93  - - >  0 0 : 2 9 : 4 9 , 4 05  
 You ! is there 
sorcery in you, too 
? 
Kamu ! apa kau 
juga penyihir? 
S7 
264.  D264 
0 0 : 2 9 : 5 1 , 5 57  - - >  0 0 : 2 9 : 5 4 , 4 93  
 No. no. I‘m 
completely 
ordinary. 




265.  D265 
0 0 : 2 9 : 5 4 , 4 94  - - >  0 0 : 2 9 : 5 6 , 7 42  
That‘s right she 
is… 
Benar dia orang 
baiasa. 
S1 
266.  D266 
0 0 : 2 9 : 5 8 , 5 62  - - >  0 0 : 3 0 : 0 0 , 2 35  
…and my sister‘s 
not a monster 
… kakakku bukan 
monster.  
S9 
267.  D267 
0 0 : 3 0 : 0 1 , 9 87  - - >  0 0 : 3 0 : 0 2 , 1 43  
You slipped on ice. Dia tergelincir 
diatas es. 
S3 
268.  D268 
0 0 : 3 0 : 0 2 , 9 97  - - >  0 0 : 3 0 : 0 3 , 5 54  
Her ice ! Es dari sihirnya! S1 
269.  D269 
0 0 : 3 0 : 0 6 , 1 10  - - >   
She didn‘t mean 
any of this. 
Dia tidak bermaksud 
berbuat seperti ini. 
S7 
270.  D270 
0 0 : 3 0 : 0 6 , 1 10  - - >  0 0 : 3 0 : 0 9 , 1 88  
Tonight was my 
fault. 
Kejadian malam ini 
adalah kesalahanku.  
S1 
271.  D271 
0 0 : 3 0 : 1 4 , 1 67  - - >  0 0 : 3 0 : 1 6 , 0 74  
Bring me my 




272.  D272 
0 0 : 3 0 : 1 6 , 0 75  - - >  0 0 : 3 0 : 1 8 , 5 62  
Anna, no. it‘s too 
dangerous. 







273.  D273 
0 0 : 3 0 : 2 0 , 4 64  - - >  0 0 : 3 0 : 2 2 , 3 60  
 …I‘ll bring her 
back, and I’ll make 
this right. 
…akan kubawa dia 
pulang, dan jangan 
khawatir 
S2 
274.  D274 
0 0 : 3 0 : 2 4 , 1 08  - - >  0 0 : 3 0 : 2 7 , 2 10  
No, I need you here 
to take care of 
Arendelle 




275.  D275 
0 0 : 3 0 : 2 7 , 2 11  - - >  0 0 : 3 0 : 2 9 , 2 13  
…on my honor. ..Sebuah 
kehormatan bagiku 
S7 
276.  D276 
0 0 : 3 0 : 3 0 , 6 94  - - >  0 0 : 3 0 : 3 3 , 7 95  
 I leave prince Hans 





277.  D277 
0 0 : 3 0 : 3 6 , 6 60  - - >  0 0 : 3 0 : 3 8 , 4 35  
I don’t want you 
getting hurt. 
Akutidak ingin kau 
terluka. 
S3 
278.  D278 
0 0 : 3 0 : 3 4 , 3 77  - - >  0 0 : 3 0 : 3 6 , 6 59  
 Are you sure you 
can trust her ? 




279.  D279 
0 0 : 3 0 : 3 8 , 4 36  - - >  0 0 : 3 0 : 4 2 , 5 44  
She’s my sister; 
she would never 
hurt me. 
Dia adalah 




280.  D280 
0 0 : 3 1 : 2 2 , 7 63  - - >  0 0 : 3 1 : 2 5 , 9 45  
The snow glows 










281.  D281 
0 0 : 3 1 : 3 2 , 9 12  - - >  0 0 : 3 1 : 3 6 , 5 15  
…and it looks life 




282.  D282 
0 0 : 3 1 : 4 4 , 3 62  - - >  0 0 : 3 1 : 4 9 , 5 88  
Couldn’t keep it 
in, heaven knows I 
tried. 
Aku tak bisa 
menyembunyikanny
a, surga tahu aku 
sudah berusaha. 
S7 
283.  D283 
0 0 : 3 2 : 3 3 , 0 09  - - >  0 0 : 3 2 : 3 6 , 7 72  
 The cold never 
bothered me 
anyway. 




284.  D284  
0 0 : 3 2 : 4 0 , 3 15  - - >  0 0 : 3 2 : 4 6 , 3 41  
 





karena jarak yang 




285.  D285 
0 0 : 3 2 : 4 6 , 6 01 - - >  0 0 : 3 2 : 5 4 , 4 47  
The fears that once 
controlled me can‘t 





286.  D286 
0 0 : 3 2 : 5 4 , 4 48  - - >  0 0 : 3 2 : 5 7 , 9 91  
 It’s time to see 
what I can do, 
Saatnya melihat apa 
yang bisa aku 
lakukan 
S3 
287.  D287 
0 0 : 3 2 : 5 7 , 9 92  - - >  0 0 : 3 3 : 0 1 , 5 33  
To test the limits 




288.  D288 
0 0 : 3 3 : 1 9 , 8 65  - - >  0 0 : 3 3 : 2 3 , 6 55  





me cry. pernahmelihatku 
menangis. 
289.  D289 
0 0 : 3 3 : 4 2 , 2 53  - - >  0 0 : 3 3 : 4 8 , 4 59  
 My power flurries 
through the air 
into the ground. 
Kekuatan saljuku 
dari udara hingga 
ke tanah. 
S3 
290.  D290 
0 0 : 3 4 : 2 1 , 1 50  - - >  0 0 : 3 4 : 2 5 , 2 74  
That perfect girl is 
gone. 
Gadis sempurna itu 
sudah menghilang 
S3 
291.  D291 
0 0 : 3 4 : 5 6 , 6 43  - - >  0 0 : 3 5 : 0 0 , 0 47  
 …your sister who 
didn’t mean to 








292.  D292 
0 0 : 3 5 : 0 5 , 4 51  - - >  0 0 : 3 5 : 0 9 , 5 94  
Of course, none of 
this would have 
happened if she’d 
just told me her 
secret… 
Tentu saja, semua 
ini tidak akan 




293.  D293 
0 0 : 3 5 : 1 6 , 7 42  - - >  0 0 : 3 5 : 1 9 , 5 24  
Oh no. no. no. no. 




294.  D294 
0 0 : 3 5 : 2 7 , 8 72  - - >  0 0 : 3 5 : 3 0 , 6 54  
Snow, it had to be 
snow,  
Salju. Pasti harus 
salju. 
S1 
295.  D295 
0 0 : 3 6 : 0 5 8 , 45 6  - - >  0 0 : 3 6 : 0 1 , 5 46  







296.  D296 








297.  D297 
0 0 : 3 6 : 1 7 , 7 79  - - >  0 0 : 3 6 : 2 1 , 6 42  
Big summer blow 







298.  D298 
0 0 : 3 6 : 2 6 , 8 88  - - >  0 0 : 3 6 : 3 1 , 7 51  
For now, how 
about boots 
Winter boots… 
Untuk saat ini, 
apakah ada sepatu 
musin dingin dan 
baju? 
S3 
299.  D299 
0 0 : 3 6 : 3 1 , 7 52  - - >  0 0 : 3 6 : 3 4 , 5 34  
 That would be in 
our winter 
department. 
Itu mungkin ada di 
pojok musim dingin 
kami. 
S3 
300.  D300 
0 0 : 3 6 : 3 8 , 5 59  - - >  0 0 : 3 6 : 4 0 , 7 22  





301.  D301 
0 0 : 3 6 : 4 6 , 0 51  - - >  0 0 : 3 6 : 4 9 , 6 08  
 Only one crazy 
enough to be out 
in this storm is 
you, dear ? 
Satu-satunya orang 
gila keluar disaat 
badai seperti ini 
adalah kau, saying. 
S3 
302.  D302 
0 0 : 3 6 : 5 7 , 8 28  - - >  0 0 : 3 6 : 5 9 , 8 57  





303.  D303 
0 0 : 3 7 : 1 2 , 6 90  - - >  0 0 : 3 7 : 1 7 , 5 35  





July, yah ? where 
ever could it be 
coming from ? 
Juli, ya? Dari mana 
asalnya ? 
304.  D304 
0 0 : 3 7 : 2 4 , 8 63  - - >  0 0 : 3 7 : 2 6 , 4 93  
Oh dear, that’s no 
good. 
Oh sayang, tak bisa S7 
305.  D305 
0 0 : 3 7 : 3 2 , 4 71  - - >  0 0 : 3 7 : 3 4 , 1 44  
… I sell ice for a 
living. 
Pekerjaanku adalah 
menjual es balok. 
S2 
306.  D306 
0 0 : 3 7 : 3 4 , 1 45  - - >  0 0 : 3 7 : 3 6 , 1 00  
 Ohh, that’s a 
rough business to 
be in right now. 
Itu bisnis yang tidak 
laku untuk saat ini. 
S3 
307.  D307 
0 0 : 3 7 : 3 9 , 7 35  - - >  0 0 : 3 7 : 4 3 , 7 39  
Still forty. But I 
will throw in a 
visit to Oaken’s 
Sauna 






308.  D308 
0 0 : 3 7 : 4 4 , 3 40  - - >  0 0 : 3 7 : 4 6 , 0 21  
Hoo hoo! Hi, 
family. 
Hoo hoo hi kalian 
semua. 
S2 
309.  D309 
0 0 : 3 7 : 4 7 , 3 82  - - >  0 0 : 3 7 : 5 0 , 0 90  
…ten’s all I got. 
Help me out. 
Aku hanya punya 
10. Tolonglah aku. 
S2 
310.  D310 
0 0 : 3 7 : 5 0 , 0 91  - - >  0 0 : 3 7 : 5 2 , 8 27  
Ten will get you 
this and no more. 
10 hanya untuk ini 
saja. Tidak lebih. 
S9 
311.  D311 
0 0 : 3 7 : 5 2 , 8 28  - - >  0 0 : 3 7 : 5 6 , 0 25  
Okay, just tell me 
one thing; what was 
Katakana padaku, 






happening on the 
North Mountain? 
pegunungan utara ? 
312.  D312 
0 0 : 3 7 : 5 8 , 9 54  - - >  0 0 : 3 8 : 0 3 , 5 77  
 …now, back up 
while I deal with 







313.  D313 
0 0 : 3 8 : 0 8 , 7 23  - - >  0 0 : 3 8 : 1 1 , 3 05  





314.  D314 
0 0 : 3 8 : 1 7 , 8 92  - - >  0 0 : 3 8 : 2 0 , 9 74  
 No Sven, I didn’t 
get your carrots. 




315.  D315 
0 0 : 3 8 : 2 1 , 4 55  - - >  0 0 : 3 8 : 2 3 , 8 36  
 But I didn’t find 
us a place to sleep. 




316.  D316 
0 0 : 3 8 : 2 6 , 8 60  - - >  0 0 : 3 8 : 2 8 , 6 21  






317.  D317 
0 0 : 3 8 : 4 4 , 7 58  - - >  0 0 : 3 8 : 4 8 , 4 04  
 Reindeers are better 
than people  




318.  D318 
0 0 : 3 8 : 5 1 , 9 83  - - >  0 0 : 3 8 : 5 5 , 2 80  
 …people will beat 








and cheat you. berbuat curang 
padamu. 
319.  D319 
0 0 : 3 9 : 0 0 , 1 31  - - >  0 0 : 3 9 : 0 3 , 4 93  




baunya lebih harum 
daripada rusa. 
S1 
320.  D320 
0 0 : 3 9 : 0 9 , 4 17  - - >  0 0 : 3 9 : 1 1 , 3 60  
for all except you.  semua manusia 
kecuali dirimu. 
S1 
321.  D321 
0 0 : 3 9 : 1 2 , 3 61  - - >  0 0 : 3 9 : 1 4 , 6 84  
Lets call it a night. Ayo kita tidur S2 
322.  D322 
0 0 : 3 9 : 1 6 , 9 26  - - >  0 0 : 3 9 : 2 1 , 3 90  







323.  D323 
0 0 : 3 9 : 2 6 , 5 18  - - >  0 0 : 3 9 : 2 9 , 3 18  
It’s just you. What 
do you want ? 
Ternyata kau. Apa 
yang kau inginkan 
? 
S3 
324.  D324 
0 0 : 3 9 : 2 9 , 3 19  - - >  0 0 : 3 9 : 3 2 , 0 81  
 I want you to take 
me up the North 
mountain. 




325.  D325 
0 0 : 3 9 : 3 4 , 6 63  - - >  0 0 : 3 9 : 3 7 , 1 44  




layanan jasa antar. 
S7 
326.  D326 
0 0 : 3 9 : 5 0 , 0 97  - - >  0 0 : 3 9 : 5 2 , 4 99  
 Look, I know how 
to stop this winter. 







musim dingin ini. 
327.  D327 
0 0 : 3 9 : 5 6 , 6 25  - - >  0 0 : 3 9 : 5 9 , 2 46  
…and forgot the 
carrots for Sven. 
…dank au lupa 
wortelnya Sven 
S1 
328.  D328 
0 0 : 4 0 : 0 0 , 4 47  - - >  0 0 : 4 0 : 0 2 , 8 69  
Oops. Sorry. 
Sorry. I‘m sorry. I 
didn‘t… 
Maafkan aku, aku 
tidak… 
S9 
329.  D329 
0 0 : 4 0 : 0 3 , 6 90  - - >  0 0 : 4 0 : 0 6 , 9 74  
We leave now. 
Right now. 
Kita pergi sekarang. 
Sekarang juga. 
S3 
330.  D330 
0 0 : 4 0 : 1 8 , 2 84  - - >  0 0 : 4 0 : 2 0 , 6 65  
Hang on! We like 
to go fast! 
Pegangan ! kami 
suka ngebut ! 
S7 
331.  D331 
0 0 : 4 0 : 2 1 , 4 06  - - >  0 0 : 4 0 : 2 2 , 6 81  
…get your feet 
down. 
Turunkan kakimu. S7 
332.  D332 
0 0 : 4 0 : 2 7 , 7 73  - - >  0 0 : 4 0 : 3 0 , 8 35  
 No, I was raised 





333.  D333 
0 0 : 4 0 : 3 1 , 9 78  - - >  0 0 : 4 0 : 3 5 , 6 75  
So tell me, what 
made the Queen go 






334.  D334 
0 0 : 4 0 : 4 1 , 3 22  - - >  0 0 : 4 0 : 4 3 , 6 23  
…because I‘d only 
just met him,  
…aku baru saja 
bertemu dengan pria 
itu, 
S9 
335.  D335 
0 0 : 4 0 : 4 5 , 6 50  - - >  0 0 : 4 0 : 4 9 , 4 71  






someone you just 
met ? 
bertunangan dengan 
orang yang baru 
saja kau temui ? 
336.  D336 
0 0 : 4 0 : 4 9 , 4 72  - - >  0 0 : 4 0 : 5 2 , 1 12  
Yeah. Anyway, I 
got mad and so she 
got mad… 
Yah, aku marah dan 
dia juga marah.. 
S9 
337.  D337 
0 0 : 4 0 : 5 4 , 6 34  - - >  0 0 : 4 1 : 0 0 , 7 64  
…you mean to tell 
me you got 
engaged to 
someone you just 
met ? 
Kau bilang kau 
bertunangan dengan 
orang yang baru 
saja kau temui di 
hari itu ? 
S9 
338.  D338 
0 0 : 4 1 : 0 0 , 7 65  - - >  0 0 : 4 1 : 0 5 , 2 02   
Yes. Pay attention. 
But the thing is 
she wore the gloves 




dia selalu memakai 
sarung tangan 
S2 
339.  D339 
0 0 : 4 1 : 0 5 , 2 03  - - >  0 0 : 4 1 : 0 7 , 4 38  
So I just thought, 
maybe she has a 
thing about dirty 
Jadi kukira mungkin 
dia takut pada 
kotoran. 
S7 
340.  D340 
0 0 : 4 1 : 0 7 , 4 39  - - >  0 0 : 4 1 : 1 1 , 2 34  
 Didn‘t your parents 
ever warm you 










dengan orang asing 
? 
341.  D341 
0 0 : 4 1 : 1 1 , 4 33  - - >  0 0 : 4 1 : 1 5 , 9 72  
Yes, they did… 
but Hans is not a 
stranger. 




342.  D342 






343.  D343 
0 0 : 4 1 : 2 2 , 9 69  - - >  0 0 : 4 1 : 2 3 , 3 98  
Probably John Mungkin John S4 
344.  D344 
0 0 : 4 1 : 2 5 , 6 46  - - >  0 0 : 4 1 : 2 6 , 2 67  





345.  D345 
0 0 : 4 1 : 2 6 , 2 68  - - >  0 0 : 4 1 : 2 7 , 5 89  
Have you had a 






346.  D346 
0 0 : 4 1 : 3 0 , 6 87  - - >  0 0 : 4 1 : 3 1 , 8 64  
Picks his nose ? Mengupil ? S7 
347.  D347 
0 0 : 4 1 : 3 2 , 9 73  - - >  0 0 : 4 1 : 3 5 , 9 38  
Excuse me, sir. 
He‘s a prince. 
Maa bung, dia 
seorang pangeran. 
S4 
348.  D348 
0 0 : 4 1 : 3 6 , 3 17  - - >  0 0 : 4 1 : 3 7 , 9 39  
All men do it. Semua pria 
melakukannya. 
S3 
349.  D349 
0 0 : 4 1 : 3 8 , 7 20  - - >  0 0 : 4 1 : 4 1 , 5 56  
 …look it doesn’t 
matter; it’s true 
love. 




350.  D350 
0 0 : 4 1 : 4 1 , 5 57  - - >  0 0 : 4 1 : 4 3 , 6 45  
Doesn’t sound like 
true love. 
Kedengarannya 







351.  D351 
0 0 : 4 1 : 4 3 , 6 46  - - >  0 0 : 4 1 : 4 5 , 9 67  
 Are you some sort 





352.  D352 
0 0 : 4 1 : 4 6 , 1 06  - - >  0 0 : 4 1 : 4 9 , 0 08  
But I have friends 
who are. 
Tapi aku punya yang 
ahli  cinta. 
S1 
353.  D353 
0 0 : 4 1 : 4 9 , 0 09  - - >  0 0 : 4 1 : 5 1 , 2 05  
You have friend 
who are love expert 
?  I’m not buying 
it. 
Kau punya teman 
yang ahli tentang 
cinta ? aku 
tidakpercaya. 
S2 
354.  D354 
0 0 : 4 1 : 5 3 , 3 33  - - >  0 0 : 4 1 : 5 4 , 8 15  
No. no. no. I‘d like 
to meet these-- 
Tidak. Aku ingin 
bertemu.. 
S9 
355.  D355 
0 0 : 4 1 : 5 4 , 8 16  - - >  0 0 : 4 1 : 5 8 , 4 70  
I mean it. Shhh. Maksudku. S9 
356.  D356 
0 0 : 4 2 : 1 0 , 8 49  - - >  0 0 : 4 2 : 1 2 , 9 92  
Sven, go. Go ! Sven, pergi. S9 
357.  D357 
0 0 : 4 2 : 1 5 , 3 53  - - >  0 0 : 4 2 : 1 9 , 0 37  
Wolves. What do 
you do ? 
Serigala. Kita harus 
bagaimana? 
S2 
358.  D358 
0 0 : 4 2 : 2 0 , 5 78  - - >  0 0 : 4 2 : 2 2 , 8 35  
I‘ve got this. You 
just… don‘t fall off 
and don‘t get eaten.  
Biar kuatasi. Kau 




359.  D359 
0 0 : 4 2 : 2 2 , 8 36  - - >  0 0 : 4 2 : 2 4 , 3 41  
But I wanna help. Tapi akuingin 
membantu. 
S3 
360.  D360 
0 0 : 4 2 : 2 7 , 6 41  - - >  0 0 : 4 2 : 2 9 , 2 21  





she just met ? yang mau menikahi 
pia yang baru saja 
ditemui. 
361.  D361 
0 0 : 4 2 : 3 5 , 0 17  - - >  0 0 : 4 2 : 3 6 , 9 74  
It‘s Kristoff ! Namaku Kristoff !  S4 
362.  D362 
0 0 : 4 2 : 4 6 , 3 42  - - >  0 0 : 4 2 : 4 9 , 0 45  
You almost set me 




363.  D363 
0 0 : 4 2 : 5 5 , 3 91  - - >  0 0 : 4 2 : 5 6 , 7 63  





364.  D364 
0 0 : 4 2 : 5 6 , 7 64  - - >  0 0 : 4 2 : 5 8 , 4 34  
You don’t tell him 
what to do ! 
Kau tak bisa 
memerintahnya. 
S2 
365.  D365 
0 0 : 4 2 : 5 8 , 8 75  - - >  0 0 : 4 3 : 0 1 , 8 96  
Jump, Sven ! Lompat, Sven ! S4 
366.  D366 
0 0 : 4 3 : 1 6 , 4 51  - - >  0 0 : 4 3 : 1 8 , 9 34  
…but I just paid it 
off. 




367.  D367 
0 0 : 4 3 : 1 8 , 9 73  - - >  0 0 : 4 3 : 2 3 , 3 95  
Uh-oh. No, no, no! Tidak. Tidak. S9 
368.  D368 
0 0 : 4 3 : 2 5 , 0 99  - - >  0 0 : 4 3 : 2 7 , 4 01  
Pull, Sven ! pull ! Tarik, Sven ! tarik! S3 
369.  D369 
0 0 : 4 3 : 3 8 , 2 31  - - >  0 0 : 4 3 : 4 1 , 9 96  
 …I‘ll replace your 
sled and everything 
in it. 
Aku akan mengganti 
biaya keretamu dan 
semua barang di 
dalamnya 
S1 
370.  D370 
0 0 : 4 3 : 4 3 , 3 97  - - >  0 0 : 4 3 : 4 7 , 6 00  
 And I understand 
if you don’t want 
to help me 
Dan aku mengerti 








371.  D371 
0 0 : 4 3 : 5 2 , 7 25  - - >  0 0 : 4 3 : 5 4 , 8 27  
 Of course I don’t 
want to help her 
anymore… 
Tentu aku tak ingin 
membantunya 
lagi…                              
S3 
372.  D372 
0 0 : 4 3 : 5 9 , 9 92  - - >  0 0 : 4 4 : 0 3 , 8 55  





373.  D373 
0 0 : 4 4 : 0 4 , 0 95  - - >  0 0 : 4 4 : 0 8 , 6 79  
 But you won’t get 
your new sled if 
she’s dead. 
Tapi kau tak akan 
mendapatkan kereta 
yang baru jika dia 
mati. 
S3 
374.  D374 
0 0 : 4 4 : 0 8 , 9 41  - - >  0 0 : 4 4 : 1 0 , 9 62  
 …you know 
sometimes I really 
don‘t like you 
…kau tahu kadang 
aku tak suka 
padamu. 
S9 
375.  D375 
0 0 : 4 4 : 1 5 , 5 06  - - >  0 0 : 4 4 : 1 8 , 7 29  






376.  D376 
0 0 : 4 4 : 2 8 , 5 58  - - >  0 0 : 4 4 : 3 2 , 7 62  





377.  D377 
0 0 : 4 4 : 3 4 , 5 43  - - >  0 0 : 4 4 : 3 7 , 2 40  
Elsa will thaw it. Elsa akan 
mencairkannya. 
S4 
378.  D378 
0 0 : 4 4 : 3 9 , 2 88  - - >  0 0 : 4 4 : 4 1 , 9 91  
This way to the 
North mountain. 
Jalan ini menuju 
pegunungan utara ? 
S3 
379.  D379 
0 0 : 4 5 : 1 7 , 4 44  - - >  0 0 : 4 5 : 2 1 , 6 08  





could be so 
beautiful. 
kalau musim dingin 
bisa seindah ini. 
380.  D380 
0 0 : 4 5 : 2 5 , 7 12  - - >  0 0 : 4 5 : 2 7 , 7 33  
…but it’s so white. …begitu putih. S9 
381.  D381 








382.  D382 
0 0 : 4 5 : 4 5 , 7 11  - - >  0 0 : 4 5 : 4 7 , 4 91  
Backatchya ! --- S10 
383.  D383  
0 0 : 4 5 : 4 7 , 4 92  - - >  0 0 : 4 5 : 4 8 , 0 53  





384.  D384 
0 0 : 4 5 : 5 6 , 1 40  - - >  0 0 : 4 5 : 5 7 , 6 09  
 Wait, what am I 
looking at right 
now ?  
Tunggu, seperti apa 
rupaku sekarang ? 
S3 
385.  D385 
0 0 : 4 6 : 0 0 , 4 64  - - >  0 0 : 4 6 : 0 2 , 8 66  





386.  D386 
0 0 : 4 6 : 1 3 , 2 76  - - >  0 0 : 4 6 : 1 4 , 8 08  
Oh ! too hard. Oh ! terlalu keras. S3 
387.  D387 
0 0 : 4 6 : 1 6 , 3 74  - - >  0 0 : 4 6 : 1 9 , 8 37  
 Are you kidding me 
? I am wonderful ! 
Apa kau bercanda ? 
aku merasa luar 
biasa. 
S1 
388.  D388 
0 0 : 4 6 : 2 1 , 5 63  - - >  0 0 : 4 6 : 2 4 , 8 42  




Seperti bayi unicorn 
kecil 
S3 
389.  D389 
0 0 : 4 6 : 3 2 , 1 94  - - >  0 0 : 4 6 : 3 7 , 0 59  
 …hi everyone, I‘m 
Olaf. And I like 
…hi semuanya, 






warm hugs. aku suka pelukan 
hangat 
390.  D390 
0 0 : 4 6 : 3 7 , 1 99  - - >  0 0 : 4 6 : 4 3 , 9 05  
Olaf ?...that’s 
right, Olaf. 
Olaf ? .. benar, 
Olaf. 
S3 
391.  D391 
0 0 : 4 6 : 5 3 , 2 73  - - >  0 0 : 4 6 : 5 5 , 1 54  
And who’s the 
reindeer ? 
Dan siapa rusa itu ? S3 
392.  D392 
0 0 : 4 6 : 5 6 , 4 16  - - >  0 0 : 4 6 : 5 9 , 3 79  
…makes things 





393.  D393 
0 0 : 4 7 : 0 0 , 3 40  - - >  0 0 : 4 7 : 0 1 , 8 13  
Ha. Aw. Look at 





394.  D394 
0 0 : 4 7 : 0 3 , 3 19  - - >  0 0 : 4 7 : 0 5 , 5 79  
Olaf, did Elsa build 
you ? 
Olaf, apa Elsa yang 
membuatmu ? 
S4 
395.  D395 
0 0 : 4 7 : 0 6 , 7 66  - - >  0 0 : 4 7 : 0 8 , 8 68  
Do you know 
where she is? 
Kau tahu dimana 
dia ? 
S3 
396.  D396 
0 0 : 4 7 : 0 8 , 8 69  - - >  0 0 : 4 7 : 1 0 , 5 09  
 Do you think you 
could show us the 
way ? 





397.  D397 
0 0 : 4 7 : 1 0 , 5 10  - - >  0 0 : 4 7 : 1 2 , 8 91  
How does this work 
? 
Bagaimana cara 
kerja benda ini ? 
S1 
398.  D398 
0 0 : 4 7 : 1 3 , 0 73  - - >  0 0 : 4 7 : 1 4 , 4 13  





399.  D399 
0 0 : 4 7 : 1 7 , 8 77  - - >  0 0 : 4 7 : 1 9 , 8 98  
We need Elsa to 
bring back summer 





400.  D400 
0 0 : 4 7 : 2 1 , 6 41  - - >  0 0 : 4 7 : 2 6 , 6 85  
… I don‘t know 
why but I‘ve 
always loved the 
idea of summer… 
…aku tak tahu 
mengapa tapi aku 
selalu suka musim 
panas.. 
S7 
401.  D401 
0 0 : 4 7 : 3 0 , 1 84  - - >  0 0 : 4 7 : 3 3 , 6 51  
Really ? I‘m 









402.  D402 
0 0 : 4 7 : 3 3 , 8 52  - - >  0 0 : 4 7 : 3 8 , 0 96  
Nope. But 
sometimes I like to 
close my eyes… 
Memang belum. 
Tapi terkadang aku 
menutup mataku 
S7 
403.  D403 
0 0 : 4 7 : 4 4 , 7 22  - - >  0 0 : 4 7 : 4 8 , 9 65  
 Bees’ll buzz, 
kids’ll blow 
dandelion fuzz / … 
Lebah 
mendengung, anak-
anak meniup bunga 
dandelion 
S3 
404.  D404 
0 0 : 4 7 : 5 5 , 6 13  - - >  0 0 : 4 8 : 0 0 , 2 15  





405.  D405 
0 0 : 4 8 : 0 4 , 7 61  - - >  0 0 : 4 8 : 0 8 , 9 25  






blow away a 




musim dingin  
406.  D406 
0 0 : 4 8 : 0 9 , 2 45  - - >  0 0 : 4 8 : 1 4 , 4 10  
And find out what 
happens to solid 
water when it gets 
warm. 
Dan mencari tahu 
apa yang terjadi 
pada air ketika 
menjadi hangat. 
S3 
407.  D407 
0 0 : 4 8 : 1 5 , 7 72  - - >  0 0 : 4 8 : 1 8 , 2 35  
 And I can’t wait to 
see… 
Dan aku tidak sabar 
untuk melihat.. 
S3 
408.  D408 
0 0 : 4 8 : 1 9 , 8 44  - - >  0 0 : 4 8 : 2 3 , 7 64  
 Da da… da doo.. ---- S10 
409.  D409 
0 0 : 4 8 : 2 9 , 8 44  - - >  0 0 : 4 8 : 3 1 , 7 64  
 The hot and the 
cold are both so 
intense.. 




410.  D410 
0 0 : 4 8 : 3 4 , 2 34  - - >  0 0 : 4 8 : 4 7 , 9 94  
Ratdadat dad dada 
doo.. 
---- S10 
411.  D411 
0 0 : 4 8 : 3 8 , 4 72  - - >  0 0 : 4 8 : 4 0 , 4 94  
Winter’s a good 
time to stay in and 
cuddle.. 
Musim dingin 




412.  D412 
0 0 : 4 8 : 4 5 , 5 98  - - >  0 0 : 4 8 : 4 9 , 5 23  
 When life gets 
rough I like to hold 
on to my dream.. 
Ketika hidup 
menjadi sulit, aku 






413.  D413 
0 0 : 4 8 : 5 6 , 0 09  - - >  0 0 : 4 8 : 5 9 , 6 11  





414.  D414 
0 0 : 4 9 : 0 8 , 9 21  - - >  0 0 : 4 9 : 1 1 , 3 03  
Don’t you dare. Jangan coba-
coba… 
S7 
415.  D415 
0 0 : 4 9 : 1 9 , 1 91  - - >  0 0 : 4 9 : 2 1 , 9 97  
So, come on ! 
Elsa’s this way.. 
Jadi, ayolah ! Elsa 
ada disana. 
S1 
416.  D416 
0 0 : 4 9 : 3 4 , 5 85  - - >  0 0 : 4 9 : 3 9 , 0 49  
You’ve got the bark 
facing down. The 
bark needs to be 
face-up. 
Kulit kayunya harus 
menghadap 
kebawah. Kayunya  
harus menghadap ke 
atas 
S1 
417.  D417 
0 0 : 4 9 : 3 9 , 0 89  - - >  0 0 : 4 9 : 4 0 , 6 35  
Bark down is drier Bagian bawahnya 
lebih kering. 
S1 
418.  D418 
0 0 : 4 9 : 4 2 , 1 12  - - >  0 0 : 4 9 : 4 4 , 1 34  
 Cloak. Does 
anyone need a 
Cloak ? 
Mantel. Ada yang 
butuh mantel ? 
S3 
419.  D419 
0 0 : 4 9 : 4 4 , 1 35  - - >  0 0 : 4 9 : 4 7 , 2 11  
Arendelle is 
indebted to you, 
your highness. 
Arendelle berhutang 
budi padamu, yang 
mulia 
S4 
420.  D420 
0 0 : 4 9 : 4 7 , 2 12  - - >  0 0 : 4 9 : 5 1 , 8 15  
There’s soup and 
hot glogg in the 
great hall 
Ada sup dan 
minuman hangat di 
aula utama. 
S3 
421.  D421 
0 0 : 4 9 : 5 1 , 8 16  - - >  0 0 : 4 9 : 5 3 , 1 22   





out pada yang lain. 
422.  D422 
0 0 : 4 9 : 5 3 , 1 23  - - >  0 0 : 4 9 : 5 6 , 5 59  
Prince Hans, are 
we just expected to 
sit here and… 
Pangeran Hans, 
apa kita hanya 
duduk saja dan…. 
S4 
423.  D423 
0 0 : 4 9 : 5 9 , 9 29  - - >  0 0 : 5 0 : 0 1 , 5 33  
Princess Anna has 
given her orders 
Puteri Anna sudah 
memberi perintah 
S3 
424.  D424 
0 0 : 5 0 : 0 1 , 5 34  - - >  0 0 : 5 0 : 0 8 , 1 95  
…and that’s 
another thing; has 
it dawned on you 
that your princess 
may be conspiring 
with a wicked 
sorceress to 
destroy  us all ? 
…dan itu masalah 







kita semua ? 
S3 
425.  D425 
0 0 : 5 0 : 0 8 , 1 96  - - >  0 0 : 5 0 : 1 1 , 7 20  






426.  D426 
0 0 : 5 0 : 2 2 , 2 69  - - >  0 0 : 5 0 : 2 5 , 1 77  
 Whoa! Whoa! 
Whoa, boy. Easy. 
Easy. 
Tenang, tenang. S9 
427.  D427 
0 0 : 5 0 : 2 7 , 1 34  - - >  0 0 : 5 0 : 2 8 , 5 97  
Princess Anna‘s 
horse. 







428.  D428 
0 0 : 5 0 : 3 1 , 1 38  - - >  0 0 : 5 0 : 3 3 , 3 39  
…princess Anna is 
in trouble. 
Puteri Anna dalam 
bahaya. 
S4 
429.  D429 
0 0 : 5 0 : 3 3 , 3 40  - - >  0 0 : 5 0 : 3 6 , 1 96  
I need volunteers 
to go with me to 






430.  D430 
0 0 : 5 0 : 3 6 , 1 97  - - >  0 0 : 5 0 : 3 9 , 7 25  
I volunteer two 





431.  D431 
0 0 : 5 0 : 5 3 , 2 38  - - >  0 0 : 5 0 : 5 6 , 6 01  
 So how exactly are 
you planning to 




cuaca ini ? 
S3 
432.  D432 
0 0 : 5 0 : 5 6 , 6 02  - - >  0 0 : 5 0 : 5 9 , 2 43  
I am gonna talk to 
my sister. 
Aku akan berbicara 
dengan kakakku. 
S3 
433.  D433 
0 0 : 5 0 : 5 9 , 2 44  - - >  0 0 : 5 1 : 0 3 , 3 81  
 …my ice business 
is riding on you 








434.  D434 
0 0 : 5 1 : 0 5 , 0 90  - - >  0 0 : 5 1 : 0 7 , 0 66  
 So  you‘re not at all 
afraid of her ? 








435.  D435 
0 0 : 5 1 : 0 8 , 9 13  - - >  0 0 : 5 1 : 1 2 , 0 10  
 I bet Elsa‘s the 
nicest… 
Aku yakin Elsa 
adalah orang yang 
baik 
S2 
436.  D436 
0 0 : 5 1 : 1 4 , 0 39  - - >  0 0 : 5 1 : 1 7 , 6 61  
Oh. Look at that. 
I’ve been impaled. 
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